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I

t was good to be back at the Novotel, Hammersmith for our
17th Convention. After an hour or so of confusion, the hotel layout came
back to me and after a day I was able to buzz around unerringly! The
Trade Show seemed better on a single floor and everybody I spoke to
from the trade was very enthusiastic about the overall response from the
punters. The seminars were well attended, the helpers having to close
doors on occasions to prevent any more bodies from crowding in.
In the competitions (to quote Jerry Ghionis) ‘the ladies really kicked
ass’ and one of the most gratifying sights was an all-ladies-line-up on
stage for one of the finals! The strength and accomplishments of our
female members is something we are very proud of. The competition
charge was led by Lisa Saad who spent the presentation evening racing
backwards and forwards from her seat. We understand her excess
luggage for the trip home was eye-watering, she had to pack seven glass
globes with an additional 11 certificates including her Fellowship Award.
I will write more on the subject later but Lisa is not new to success at
our competitions, I went back into the archives and dug out her winner
for Overseas Photographer of the Year 2007, which also placed second
overall in PoY. The image is surprisingly different to what she is creating
today! The best tribute that we could pay Lisa was to jam her seminar at
the end of the final day right around the walls and pinch a few spaces on
the floor as well. By her own admission, Lisa is not a full-blown extrovert
but her mischievous sense of humour shines through as soon as she
puts a microphone on – she had much to teach the lucky delegates who
packed her room out – her artistic and technical skills are prodigious!
The other standout feature of the print competition was the success of
the Australian contingent who punched well above their weight – so
many awards from so few! It was good to see Mauro Cantelmi, I have
typed his name so many times in the past but not seen him before.
Due to an ‘administrative error’ Mrs Editor and I found ourselves with an
extra day in London (read your own magazine Mike!). We did something
I have never done before, we walked down to and across Hammersmith
Bridge and along the Thames to just opposite the Fulham Football Club.
It really is rather nice down there and for the next Convention I think
we need to collate a map highlighting the locations and perhaps the
restaurants. We found the One-mile monument for George Fairbairn’s
uncle, Steve (just kidding). It was nice to walk by all the landmarks that
are mentioned in The Boat Race commentaries!
Finally, on behalf of the readership can I thank all those who worked
so hard to make our 17th Convention such a success, with a special
chapeau to Adrian and Bergit Barnett who spared an old man from
too much buzzing around by covering the ‘around the Convention’
photography!
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Another matter that caught my eye this week was a translated
report of an interview with Canon President, Fujio Mitarai who said
in the interview with Nikkei that they were anticipating a drop of
as much as 50% in their DSLR sales. Smart phones were blamed for
the decline which has been averaging 10% per annum. According
to Mitrai, “the entire global market is currently selling 10 million
cameras a year, which includes prosumer and professional models.
Consequently, the trends point to a bottoming out of the market
to about 5–6 million a year”. The question is this – is this a threat to
professionals or an opportunity? Superb though they are, camera
phones cannot do all that a DSLR will do; collectively we need to
convince the great unwashed out there that their phone selfies with
blobby noses and goofy perspective is not the ideal way to record
family portraits for posterity. The problem is that they don’t believe
us. I was recently tasked with trying to recover a cherished image
of a parent for printing on their funeral order of service (and we
will all need one of those eventually!). The image was a little larger
than a fingernail at print resolution. So here we are in an age where
supposedly we are awash with images and people have no decent
records of their loved ones (and in some instances no record at all
because the phone has been flushed down the loo!). That is the
opportunity; the threat is that the DSLR market (and that includes
mirrorless compacts) will collapse to the extent that support for
pro quality cameras is compromised for lack of a credible business
return on investment. There are plenty of examples of changes in
public perception severely damaging a business, look no further
than diesel car makers!

Mike McNamee
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EXHIBITION

news

Marko Dutka

Societies’ members and Convention speakers, Malou Reedorf and Marko Dutka report on the
successful completion of their previously reported exhibitions in South Tyrol, Italy and Bristol,
England. We previewed Marko’s work in August 18 and Malou’s in December 18.

At the Going Down of the Sun

Societies' Members Enjoy Exhibition Successes

F

our years is a long time to work on a single project and it was with
great pride, and some relief, that on 5 September 2018 I hung the
last panel in my exhibition At the Going Down of the Sun at Bristol
Cathedral. The show consisted of 26 images of war graves printed to
almost four feet width and hung throughout the building.

From the left:
Robin Whetton (PermaJet)
Francesco Mignogna (LabItalia)
Malou Reedorf (Artist)
Luca Tarantino (Unimaginable, Partner)
Laura Cocco (Unimaginable, Partner)

'The exhibition contained eight pictures, each with a size of 1.5m x
1m printed on the Matt Portrait White by PermaJet. This ensured the
pictures maintained their contrast and stood out on the bright white
surface, while still having the matt finish maintaining the natural look
that I was going for, now that the pictures communicates the nature,'
says Malou Reedorf. The pictures were mounted on Dibond, with no
frames, then attached to the wall in such a way that the pictures were
floating. Malou continues, 'I chose to keep it simple, I just love how the
white in the pictures continues out onto the white wall. The shadow
created on the wall by the picture gives it a beautiful contemporary feel
and you really can’t see the mount – it just gives it a magic touch. The
pictures themselves also have so much to say, and you can really get lost
in them, looking at all the small details. The more you look, the more you
get captured by the details.'
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The exhibition's message was this:
Talented people explore the world, hungry for experiences and
hungry for life. South Tyrol welcomes them. Here, diversity is
culture, and culture is knowledge. Photographs tell the stories of
outsiders who became insiders. South Tyrol reaches out to many
other explorers, come and discover a place where there is no such
thing as a foreigner.
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'The exhibition took me three months to plan and execute, and I could
not have done it, in this short time, without my expert team,'says Malou.
'Everything went smoothly, however, on the day of the grand opening
they gave me a scare. The gallery owner told me that one of the pictures
had fallen due to a loose nail, and was badly damaged. This was an hour
before the press conference! After waiting to see my reaction, he told
me that it happened the previous day and overnight Luca Tarantino
from Unimaginable had made me a new one and delivered it around
midnight. Besides that, everything went well – thank God!'
EXHIBITION FACTS:
The exhibition is made by Malou Reedorf in collaboration with PermaJet
and printed by the exclusive Unimaginable in Milano. The exhibition
is commissioned by South Tyrol, Italy. Due to its success and the many
visitors, the exhibition was extended for a couple of extra weeks.
Visitors for the vernissage: 210
Visitors: estimate of 500
Journalists at the press conference: 10
Total budget: 50,000 €
Art books produced: 1,000
Sales price per picture: 3,000 €
Picture size: 1.5m x 1m
Printed on: Portrait White from PermaJet

Images from the opening of Malou's
exhibition
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T

his is the writing that meets you when you enter the exhibition
in the Dream Factory. Dream Factory is located in the middle
of Milano and feels like stepping in to a modern art collector's
apartment. The pictures are hanging like they would in the home. Over
the artsy couch, on the wall next to the fire place and in the kitchen. The
rooms are bright with big windows and a view to the most romantic
backyard in the whole of Milano.

At th
e

78

Malou

P

100

'There is a land where you can live and work to the
full. A place which amazes you every day, with
deep-rooted traditions and at the same time the
ability to innovate and build a better future. South
Tyrol has always been a place of differences. A
melting pot, where the fusion of cultures has been
the norm for hundreds of years. It has always
been a laboratory for new ideas and coexistence,
under the watchful eye of mother nature. Pristine
peaks mark frontiers and invite you to cross them,
because from on high everything is in perspective,
everything fits perfectly. South Tyrol is the focal
point of a Europe which is looking for the right
path; a fulcrum, a fairy tale land which has become
reality.'

I am immensely grateful to many people
and organisations whose support and
funding made this possible. Most of all I
owe a debt of gratitude to those whose
graves I photographed. Placing their
stories in the context of a Grade 1,
1,000-year-old building is, I hope, a small
acknowledgement of their sacrifice.
t18

The exhibition team

Accompanying nine of these images were recordings of the voices
of people who knew those buried in the graves that I photographed.
Considerable regional, national and international press coverage
encouraged over 100,000 people to visit. The exhibition finally came
down on 18 November 2018 but almost three months later I am still
receiving calls and messages from as far afield as Canada and there are
potential new venues interested in future hangings of these images.
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Malou Reedorf

UPCOMING EXHIBITION

EXHIBITION

news

‘This project is the hardest, saddest thing I have ever done in my life’ –

Lauren Forster

Fujifilm backs groundbreaking central London solo exhibition

Marko Dutka

At the Going Down of the Sun

Images from Marko's exhibition at
Bristol Cathedral

A

34-year-old award-winning Bournemouth portrait and
documentary photographer is set to launch her first solo exhibition
with a unique, powerful and highly personal series of images
chronicling the last months of her mother’s life.
Lauren Forster’s groundbreaking show is entitled ‘God Has No Favourites’
and runs from Monday February 18–Friday March 22 at the Salvation
Army Gallery, 101 Queen Victoria Street, London, EC4.
Sponsored by FUJIFILM the exhibition images are output on the
company’s newly launched Crystal Archive Professional MAXIMA paper
and printed and mounted by London-based lab Bayeux.
Said Lauren: ' My mother was diagnosed with inoperable secondary brain
cancer in 2016 but both my parents agreed that I should do my best
to create a visual record that would capture the strength of the family
unit in crisis. It’s the hardest and saddest thing I have ever done in my
life but we all wanted it to be seen more as a celebration of her life. My
photography enables me to explore things I don’t understand.'
She added: 'I wanted to create my first-ever exhibition around this story
because, sadly, this is a subject many people can relate to. But the truth is
I had absolutely no experience at all of how to make it happen so when
Fujifilm approached me with the idea for this project I was more than
happy to be involved.'

Lauren Forster at Bayeux

Explained Peter Wigington, marketing manager, Photo Imaging Group:
'This is a highly emotional and challenging subject but Lauren is a
talented photographer and she was completely determined to follow
through with her pledge to make this show happen.'

A vital part of the learning curve for Lauren was the prolab input.
Nick Barnett digital technician at Bayeux said: ' Presentation is vital if
you want to be successful with an exhibition. We discussed frames and
mounting options – some terrific images have been ruined by pairing
them with the wrong frame. And media is key too. In this case we are
using Fujifilm’s latest Crystal Archive Maxima photo paper – it’s an
exceptional new product, perfect for this work – with superb archival
quality built in.'
He added: 'Location is so important. The venue we all agreed on is The
Salvation Army International HQ – just a stone’s throw from St. Paul’s
Cathedral and the Millennium Bridge. We met there with Lauren and
went through all the challenges and options with regard to light and best
use of space. This will be a terrific show – ambitious photographers who
want to learn about how to put on an exhibition should drop by and see
it. It runs for a month.'
SEE ALSO

8

101 Mar 19

https://www.originalphotopaper.com/
www.bayeux.co.uk

"In this case we are using Fujifilm’s
latest Crystal Archive Maxima photo
paper – it’s an exceptional new
product, perfect for this work – with
superb archival quality built in.”
Nick Barnett, Bayeux

Monday February 18 – Friday 22 March
at the Salvation Army Gallery,
101 Queen Victoria Street, London, EC4.
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He added:' We know that there are many photographers who would
really love to exhibit their work but just don’t know where to start. So
our idea was to write a series of articles following Lauren’s journey in
choosing a subject and the appropriate images to exhibit; selecting
the best media on which to output; deciding on the best framing and
mounting options, getting advice and guidance on creating and signing
limited editions and finally finding and negotiating a suitable venue.'

news

Bed of seals by Cristobal Serrano, Spain
Winner 2018, Animals in their environment

A male Qinling golden snub-nosed monkey rests briefly on a stone
seat. He has been joined by a female from his small group. Both are
watching intently as an altercation takes place down the valley between
the lead males of two other groups in the 50-strong troop. It’s spring in
the temperate forest of China’s Qinling Mountains, the only place where
these endangered monkeys live. They spend most of the day foraging in
the trees, eating a mix of leaves, buds, seeds, bark and lichen, depending
on the season. Though they are accustomed to researchers observing
them, they are also constantly on the move, and as Marsel couldn’t
swing through the trees, the steep slopes and mountain gorges proved
challenging. Whenever he did catch up and if the monkeys were on the
ground, the light was seldom right. Also, the only way to show both
a male’s beautiful pelage and his striking blue face was to shoot at an
angle from the back. That became Marsel’s goal. It took many days to
understand the group’s dynamics and predict what might happen next,
but finally his perseverance paid off with this gift of a perfect situation,
with a perfect forest backdrop and perfect light filtering through the
canopy. A low flash brought out the glow of the male’s golden locks to
complete the perfect portrait.

Natural History Museum

WILDLIFE
PHOTOGRAPHER
OF THE YEAR

Now in its fifty-fourth year, Wildlife Photographer of the Year is a
showcase for the world's best nature photography. The competition
is run and developed by the Natural History Museum. This year's
competition attracted over 45,000 entries from professionals and
amateurs across 95 countries.
Wildlife Photographer of the Year Portfolio 28, edited by Rosamund
Kidman-Cox, is published by the Natural History Museum and went on
sale as of 17 October 2018, priced £25.
The images are on display at The Natural History Museum until
summer 2019 –
see
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http://www.nhm.ac.uk/wpy

DJI Phantom 4 Pro Plus + 8.8–24mm f2.8–11 lens; 1/200 sec at f5.6; ISO 100.

Kuhirwa mourns her baby by Ricardo Núñez
Montero, Spain
Winner 2018, Behaviour: Mammals
Kuhirwa, a young female member of the Nkuringo mountain gorilla
family in Uganda’s Bwindi Impenetrable Forest, would not give up on her
dead baby. What Ricardo first thought to be a bundle of roots turned out
to be the tiny corpse. Guides told him that she had given birth during
bad weather and that the baby probably died of cold. At first Kuhirwa
had cuddled and groomed the body, moving its legs and arms up and
down and carrying it piggyback like the other mothers. Weeks later, she
started to eat what was left of the corpse, behaviour that the guide had
only ever seen once before.
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The golden couple by Marsel van Oosten,
The Netherlands
Grand Title Winner 2018, Animal Portraits

A small ice floe in the Errera Channel at the tip of the Antarctic Peninsula
provides barely enough room for a group of crabeater seals to rest, and
the cracks are starting to show. It’s the end of summer in the Antarctic,
and so sea ice here is in short supply. Crabeater seals are widespread
in Antarctica and possibly the most abundant of all seals anywhere.
But they are also dependent on sea ice, for resting, breeding, avoiding
predators such as killer whales and leopard seals, and accessing feeding
areas. Despite their name, crabeaters are adapted to feed almost
exclusively on Antarctic krill, using their interlocking, finely lobed teeth
to sieve krill from the water. The krill itself is also dependent on sea ice,
which provides winter shelter and food (algae). So any decline in sea
ice will have a knock-on effect on such specialist krill predators, as will
overfishing of krill. For the moment, there is no evidence of any decline
in crabeaters, though in the vastness of their pack-ice habitat, it is very
difficult to estimate their numbers. Positioned in a rubber dinghy in the
channel beside the floe, Cristobal waited until the sea was relatively calm
before launching his drone. The batteries would not last long in the cold,
so he flew the drone ‘high and smoothly … using low-noise propellers
to avoid disturbing the seals’. The picture portrays the group, dozing,
with a spattering of krill-coloured seal excrement symbolising their
dependence on Antarctica’s keystone species.

Judging is a serious business and the process is given due respect until it is completed – then hair is collectively let down! George Fairbairn
(above) and David Stanbury (left) are usually the ring-leaders for the celebrations!

Statistics for Societies' Photographer of the Year
Month

Images
Entered

HC Awards

Gold Awards

January

1,036

71

15

February

1,308

73

24

998

147

66

April

1,408

69

41

May

1,334

136

55

June

1,254

77

27

July

1,116

63

23

August

1,162

97

34

September

1,016

62

38

October

1,120

67

23

November

1,226

96

31

12,978

958

377

Disqualified

24

7

Upgraded

85

The following have judged or chaired during the year:

We are blessed at the Societies with a group
of highly qualified judges from all quarters of
the globe and with experience in every genre
of photography. But the process needs more
than that – an essential part of judging is being
able to articulate your critique in public and
frequently in front of both fellow judges and (in
the 16x20) the creator (the photographer not
the other one!).
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As entrants will know (but newer members and
prospective entrants might not) the judging is
carried out on two levels. Each month a single
judge works their way through typically more
than 1,000 entries, selecting Gold and Highly
Commended images. Golds automatically
progress to the final judging in Wales, but at that
meeting the assembled cohort of judges goes
through approximately 1,000 Highly Commends
and upgrades as many images as they see fit.
This repêchage system is borrowed from the
world of rowing (and track cycling) as a ‘catch-all’
in case a single judge has underscored for any
reason (and there can be many) – it gives an
image a second chance to impress. The frequent
success of upgrades in the finals is testament to
the fairness of the system.

The judging of the finals is usually carried out
after a break to refresh the slightly jaded minds
of the working judges. A process of elimination
is conducted either by show of hands or secret
ballot, initially to reduce the candidate images
down to at least three but sometimes four or
five if reserves
are
needed
(disqualifications
have happened!).
At this final stage
the
voting
is
reduced to only
one per judge. One
judge is selected
to ‘speak for’ their
choice – only
positive comments
are allowed; at this
stage it is assumed
that all the images
have many merits
therefore the assembly is looking to articulate
outstanding features. A further round of voting
produces the 1–3 placings (plus a reserve). A
key personality trait of a successful judge is to
accept defeat of their personal choice graciously,
but also to be amenable to changing their mind,

influenced by the comments put forward. The
16x20 competition is slightly different in that
the initial process is all public (and thus more
terrifying!) but the finals, behind closed doors,
is much the same with the exception that any
judge with an ‘interest’ in an image is not invited
to participate, indeed is not even allowed near
the room! This year the entries from judges did
rather well and so the room was a little sparse.
People sometimes query the success of judges
but the reason that The Societies invites them,
at great cost, from all over the world is precisely
because they have a track record of producing
outstanding work. The names of the winners is a
closely guarded secret; the backs of the prints (or
file names) are never on show – one of the nice
things about being Editor is that I get to do the
repro for the Awards night and have to make a
list of the names. There are constant surprises of
people doing well with multiple successes and
occasional ‘well I never expected them to do that
sort of image’ moments!
Keep entering everybody, your enthusiasm is
both infectious and inspiring – all judges of all
stripes and opinions love awarding good work
with the accolades they deserve.

March

TOTAL

TOTAL

849

455
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MEET THE JUDGES

Angela Adams FSWPP Grand Master Photographer
Steve Allen FSINWP FSICIP FSITTP FBPPA (Master)
Kelly Brown FSWPP
Alison Carlino CPP Cr. Photog. PPA
Sean Conboy FBIPP
Jocelyn Conway FSWPP LBPPA Master Photographer
Tony Corbell FSWPP
Marko Dutka FSWPP Master Photographer
Peter Ellis FSWPP Grand Master Photographer
George Fairbairn FSWPP
Jerry Ghionis FSWPP
Melissa Ghionis
Adrian Henson FSINWP Master Photographer
Gary Hughes M.Photog.Cr., CPP
Gurvir Johal FSWPP
Sanjay Jogia FSWPP
Scott Johnson FSWPP Master Photographer
Christina Lauder FSWPP Master Photographer
Claire Louise FMPA
Damian McGillicuddy Grand Master Photographer FSWPP FSIFGP
Gordon McGowan FSWPP Master Photographer
Mike McNamee FRPS FBPPA Grand Master Photographer
Tony Moore FSICIP
Llewellyn Robins FSWPP Grand Master Photographer
Mark Rossetto AIPP
Lisa Saad IFSWPP
Ramon Sammut ABPPA
Lenny Smith FSWPP Master Photographer
David Stanbury FSWPP
Louise Sumner FSWPP
Paul Wilkinson FSWPP
Tracy Willis FSWPP IFSWPP Master Photographer
Kevin Wilson FSWPP
Stuart Wood FSWPP

Photographer of the Year 2018

The Societies’ Photographer of the Year 2018
Sponsored by Panasonic

Dr Fong Chan Onn

2nd Place Photographer of the Year 2018
Sponsored by Loxley Colour and Barret & Coe

Shane Cox

Wildlife
Sponsored by Aaduki Multimedia Insurance
The Highest Golds Award 2018
Overall Judges Choice

3rd Place Photographer of the Year 2018
Sponsored by Loxley Colour

Tracey Lund

Erich Caparas
Dr Fong Chan Onn

Kristian Piccoli
20x16” Overall

Ryan Schembri

Architectural
Sponsored by theimagefile

Dr Fong Chan Onn

Boudoir and Beauty
Sponsored by Snapperstuff

Magdalena Sienicka

20x16 3rd Place Overall

Tony Moore

20x16” Wedding
Sponsored by Permajet

Ryan Schembri

Dr Fong Chan Onn

20x16” Wedding Classical
Sponsored by One Vision Imaging

Ryan Schembri

Children
Sponsored by nPhoto and Digitalab
Commercial and Industrial
Sponsored by One Vision Imaging
Events
Sponsored by Zenfolio
Fashion
Sponsored by Plaber

Stephen Iles

Stuart Westwood

Sarah Ferrara

20x16 2nd Place Overall
Sponsored by CameraWorld

Lisa Saad

20x16” Wedding Reportage
Sponsored by Park Cameras

Mauro Cantelmi

20x16” Wedding Avant Garde
Sponsored by ShootProof

Ryan Schembri

Lisa Saad

20x16” Open
Sponsored by One Vision Imaging

Lisa Saad

Illustrative
Sponsored by Clare-Louise Coaching

Iain Poole

20x16” Portrait
Sponsored by Digitalab and Permajet

Lisa Saad

Landscape
Sponsored by Dunns Imaging
Macro and Close-up

Kutub Uddin

Maternity
Sponsored by nPhoto

Audrey Kelly

Media and Documentary
Sponsored by Plaber
Monochrome
Nature
Sponsored by Zenfolio
Newborn
Sponsored by Dunns Imaging and nPhoto

Darrin Zammit Lupi

Janie Cristina Salskov
Kutub Uddin

Jocelyn Conway

20x16” Portrait Classical
Sponsored by Park Cameras

Sarah Ferrara

20x16” Portrait Avant Garde
Sponsored by Park Cameras

Audrey Kelly

20x16” Portrait – Newborn
Sponsored by Digitalab

Kelly Brown

20x16” Portrait – Children

Lisa Saad

20x16” Portrait Fashion

Sarah Ferrara

20x16” The Natural World
Sponsored by One Vision Imaging

Open Avant Garde
Sponsored by Plaber

Sarah Ferrara

20x16” Nouveau
Sponsored by CameraWorld

Pet Portraiture
Sponsored by Kaleidoscope Framing and nPhoto

Erich Caparas

20x16” Documentary
Sponsored by Flaghead Photographic

Scott Johnson

Tony Moore

Martin Pickles

20x16” Illustrative
Pictorial and Fine Art
Sponsored by Digitalab
Portraiture Avant Garde
Sponsored by Epson

Dr Fong Chan Onn
The Societies’ Photographer of the Year 2018
Children Photographer of the Year 2018
Overall Judges Choice Photographer of the Year 2018

Terry Donnelly

Portraiture Studio
Sponsored by Kaleidoscope Framing and Digitalab

Kristian Piccoli

Street
Sponsored by Aaduki Multimedia Insurance
Travel
Sponsored by One Vision Imaging
Wedding Day
Sponsored by Dunns Imaging and nPhoto
Wedding Day – Bride or Groom Alone
Sponsored by Fundy Software
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Wedding Day – Pre-Post
Sponsored by Cewe

20x16” Monochrome
Sponsored by Permajet

Paul Schillings

Recognition Award 2018

Mike Williams
Diane Broders
Lee Broders

Grand Master

Angela Adams

Audrey Kelly

Portraiture Environmental
Sponsored by Plaber

Sport
Sponsored by Zenfolio

Lisa Saad

Lisa Saad

Successful Fellowship Applicants
James Musselwhite

Sakis Gerogiannis

Shane Cox

Successful Associateship Applicant

Lisa Saad IFSWPP
Peter Jones FSINWP
Imelda Bell FSWPP
Kelly Brown FSWPP
Gary Hill FSWPP
Michelle Whitmore IFSWPP
Clive Hall FSIMPP
Nancy Flammea ASWPP

Mauro Cantelmi

Keisuke Shimozono

The Societies' Presentation Evening is proudly
sponsored by Loxley Colour.

Jerry Ghionis
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The Societies'

The Societies'
Photographer of the Year 2018

Magdalena Sienicka
Boudoir and Beauty Photographer of the Year 2018

Shane Cox
2nd Place Photographer of the Year 2018
Travel Photographer of the Year 2018

Stephen Iles
Commercial and Industrial Photographer of the Year
2018

Kristian Piccoli
3rd Place Photographer of the Year 2018
Portrait Studio Photographer of the Year 2018

Stuart Westwood
Events Photographer of the Year 2018

Sarah Ferrara
Fashion Photographer of the Year 2018
Lisa Saad
Illustrative Photographer of the Year 2018
Janie Cristina Salskov
Monochrome Photographer of the Year 2018
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Kutub Uddin
Nature Photographer of the Year 2018

The Societies'
Photographer of the Year 2018

Iain Poole
Landscape Photographer of the Year 2018

James Musselwhite
Sport Photographer of the Year 2018
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Sarah Ferrara
Open Avant Garde Photographer of the Year 2018

Audrey Kelly
Portrait Avant Garde Photographer of the Year 2018

Terry Donnelly
Portrait Environmental Photographer of the Year
2018

Kutub Uddin
Macro and Close Up Photographer of the Year 2018

Dr Fong Chan Onn
Architectural Photographer of the Year 2018

Darrin Zammit Lupi
Media and Documentary Photographer of the Year
2018

Audrey Kelly
Maternity Photographer of the Year 2018
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Jocelyn Conway
Newborn Photographer of the Year 2018

The Societies'
Photographer of the Year 2018

Sakis Gerogiannis
Street Photographer of the Year 2018

Mauro Cantelmi
Wedding Day Photographer of the Year 2018
Lisa Saad
Pictorial and Fine Art Photographer of the Year 2018

Erich Caparas
Pet Portrait Photographer of the Year 2018
Tracey Lund
Wildlife Photographer of the Year 2018

Keisuke Shimozono
Wedding Day – Bride or Groom Alone Photographer
of the Year 2018

Jerry Ghionis
Wedding Day – Pre-Post Photographer of the Year
2018

FEEE

Roadshows
2019 UPCOMING EVENTS

PHOTOGRAPHIC
SEMINARS AND
TRADE SHOW

FALKIRK
CARLISLE
BOLTON
DUBLIN
BELFAST
CARDIFF
EXETER
SOLIHULL
WATFORD

Congratulations to all our winners!
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Register for your free tickets today! thesocieties.net/roadshows/

The Societies'
Photographer of the Year 2018

Shane Cox
2nd Place Photographer
of the Year 2018

Darrin Zammit Lupi
Media and Documentary

Lisa Saad
Pictorial and Fine Art

Shane Cox
Travel

Dr Fong Chan Onn
Overall Judges’ Choice

Ryan Schembri
20x16” 1st Place

(collected on behalf of)

(collected on behalf of)

Janie Cristina Salskov
Monochrome

Audrey Kelly
Portrait Avant Garde

Mauro Cantelmi
Wedding Day

Nancy Flammea ASWPP
Successful Associateship
Applicant

Lisa Saad
20x16” 2nd Place

Kutub Uddin
Nature

Terry Donnelly
Portrait Environmental

Keisuke Shimozono
Wedding Day – Bride or
Groom Alone

Angela Adams
Grand Master Award

Mauro Cantelmi
20x16” Wedding
Reportage

Mike Williams
Recognition Award

Sarah Ferrara
20x16” Portrait Classical

Diane and Lee Broders
Recognition Award

Audrey Kelly
20x16” Portrait Avant
Garde

Phil Jones presents Fong Lay Hwa Dr Fong Chan
Onn’s wife with The Societies’ Photographer of the
Year 2018 Award
Dr Fong Chan Onn
Architectural
(collected on behalf of)

Iain Poole
Landscape

Magdalena Sienicka
Boudoir and Beauty

(collected on behalf of)

Sarah Ferrara
Fashion

Kutub Uddin
Macro and Close Up
(collected on behalf of)

Dr Fong Chan Onn
Children
(collected on behalf of)

Lisa Saad
Illustrative
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Stephen Iles
Commercial and
Industrial

Jocelyn Conway
Newborn

James Musselwhite
Sport

Sarah Ferrara
Open Avant Garde

Sakis Gerogiannis
Street

Jerry Ghionis
Wedding Day – Pre-Post

Audrey Kelly
Maternity
Tracey Lund
Wildlife
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Stuart Westwood
Events

The Societies'

The Societies'

Photographer of the Year 2018

Trade Awards 2018
Thanks to the thousands of members who voted for the 2018 Photographic Trade Awards.

Canon 5D
Best Professional Digital
Camera

Digitalab
Best Professional Frame

Canon
Best Professional Flashgun

Permajet Photo Lustre 310
Best Professional Paper

Pho.TEEs
Best Studio Accessory

Loxley Colour
Best Professional Album
Range

Elinchrom
Best Professional Lighting

Maggie Robinson
Best Professional
Photographic Training

LSP Actions
Best Professional Software

Canon 70-200
Best Professional Lens

Epson
Best Professional Printer

Digitalab
Best Professional Customer
Service

Digitalab
Best Professional Lab

TheImageFile
Best Professional Website

GraphiStudio
Best Convention Stand

Digitalab
Professional Product of the
Year

Lisa Saad
20x16” Illustrative

Kelly Brown
20x16” Portrait Newborn
Lisa Saad IFSWPP, Peter Jones FSINWP, Imelda Bell
FSWPP, Kelly Brown FSWPP, Gary Hill FSWPP and
Michelle Whitmore IFSWPP
Successful Fellowship Applicants

Paul Schillings
20x16” Monochrome

Lisa Saad
20x16” Portrait Children

Martin Pickles
20x16” Documentary

Lisa Saad
20x16” Open

Sarah Ferrara
20x16” Portrait Fashion

Tony Moore
20x16” 3rd Place
20x16” Nouveau

We would also like to say a
massive THANK YOU to Adrian
and Bergit Barnett for providing
us with the presentation photos
from the 2019 Award Presentation
Evening.
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www.barnettphotostudio.co.uk

Lisa Saad
20x16” Portrait

The Societies' Presentation Evening is proudly
sponsored by Loxley Colour.

We would like to thank the trade for their continued support.
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Scott Johnson
20x16” The Natural
World

The Societies'
20x16” Print Competition

BEST PROFESSIONAL ALBUM 2018
Thanks to everyone who voted us Best Professional Album at the
Societies’ Trade Awards. To celebrate our win, we’re giving you the
chance to get a sample Bellissimo Fine Art album for just £99.

£99 FINE ART ALBUM
USE CODE:
IMAGEMAKER99
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Ryan Schembri
20x16” 1st Place Overall Photographer of the Year 2019
20x16” Wedding Photographer of the Year 2019
20x16” Wedding Classical Photographer of the Year 2019

D I S CO V E R M O R E , V I S I T LOX L E YCO LO U R . CO M O R C A L L 0 1 2 3 6 8 6 2 7 2 0 .

Terms & Conditions: Offer applies to Bellissimo Fine Art album only. Excludes downscales. Maximum size of 14x10”, maximum 15 spreads. Applies to orders placed via Loxley
Designer Pro, excludes ROES. Code must be applied at the time of checkout. An additional spread with the word ‘SAMPLE’ in black text will be featured at the end of the
album. Code is valid for single use per customer. Offer excludes postage and VAT. Code expires at midnight on Sunday 31st of March.

The Societies'
20x16” Print Competition

Lisa Saad
20x16” Portrait Photographer of the Year 2019
20x16” Portrait Children Photographer of the Year
2019
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Mauro Cantelmi
20x16” Wedding Reportage Photographer of the
Year 2019

Sarah Ferrara
20x16” Portrait Fashion Photographer of the Year
2019

Audrey Kelly
20x16” Portrait Avant Garde Photographer of the
Year 2019

Sarah Ferrara
20x16” Portrait Classical Photographer of the Year
2019

Kelly Brown
20x16” Portrait Newborn Photographer of the Year
2019
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Lisa Saad
20x16” 2nd Place Overall Photographer of the Year
2019
20x16” Open Photographer of the Year 2019

Ryan Schembri
20x16” Wedding Avant Garde Photographer of the
Year 2019

The Societies’
20x16” Print Competition

Scott Johnson
20x16” The Natural World Photographer of the Year
2019

Tony Moore
20x16” 3rd Place Overall Photographer of the Year
2019
20x16” Nouveau Photographer of the Year 2019

Lisa Saad
20x16” Illustrative Photographer of the Year 2019

Paul Schillings
20x16” Monochrome Photographer of the Year 2019
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Martin Pickles
20x16” Documentary Photographer of the Year 2019

The 16x20" Print Competition
Mike McNamee reports

T

his, for many, remains the jewel of The Convention.
Following Terrie Jones’ visit to WPPI last year she changed
the layout of the judging to a more open-plan arrangement
using three curtained areas. In the past the closed doors
have proven to be a barrier for more casual visitors to
drop by and with the new arrangement they can come and go as
they please. It made for an increased footfall and the feedback from
those who attended the judging was universally positive. All Merit
awards were greeted with applause, higher grades with lots of
cheering and this pushed a certain energy into the process that was
infectious. Everybody, of course, thought their judging team was the
best so there was quite a bit of light-hearted banter over the lunch
tables. Our chairs were Melissa Ghionis, Kevin Wilson, Tony Corbell,
Llewellyn Robbins and Damian McGillicuddy, assisted by new
Chair, George Fairbairn (who was serving his apprenticeship!). The
Chairs each urged their teams to have the courage to ‘go for the big
buttons’, challenge anything they felt passionate about and maintain
helpful commenting for the benefit of the watching entrants.
All of this was aided by the indispensable print-handling team who
kept the show on time and unerringly moved judges away from the
room with a quiet word in the Chair’s ear as needed (you are never
allowed near your own print panel or indeed in the room while
it is being scored!). They also ensured that any judges required
for Qualifications adjudication were moved out in good time. It
is testament to how slick the team operates these days that the
onlookers were barely aware of them.

Print Handlers
Diane Broders (head of Print Handling)
Lee Broders
Belinda Buxton
Stephen Chatterton
Jakob Gronkjaer
Fiona Ingvarsson
Dilip Joshi
John Myall
Nedine O'Brien
Martin Pickles
Heulwyn Roberts
Nicole Whyte
Clare Woolford

ABOVE: Gary Hughes tries to
bring his fellow judges around
to his point of view! At this late
stage only positive commenting
is allowed.
RIGHT TOP: Helen Griffiths poses
alongside her first-time Merit –
very well done!
RIGHT: Aga Tetera – 'look here’s
my image!'. It received great
praise during the judging.
LEFT: This is what it is all about,
a well-earned rosette for Jerry
Ghionis.

The standard was universally up to scratch; indeed, I saw no
print suffer the indignity of a 65-point score. A few 90s came
up, accompanied by much whooping and hollering, and some
persuasive challenges resulted in quite a number of prints being
moved up a grade (as things should be – for that is the way the
system is organised!).

BELOW: The hung exhibition
attracts great attention during
the show (this is an earlymorning shot!).

The finals judging was carried out in private and such was the
acceptance success of judges that the number left to carry the
task out was diminished. Each panel selected the finalists from
their categories before the category winners were brought before
the ‘grand jury’ for final voting. Anybody with an ‘interest’ in the
outcome was not allowed anywhere near the Chablis floor, let alone
the room!
The prints were eventually hung in an extensive area around the
Chablis Suite and, as usual, generated a steady flow of visitors (and
lots of selfie taking!).

TOP: Tracy Willis, Louise Sumner and Claire Louise get right under the
viewing booth for a close look!
MIDDLE: Sean Conboy and Gary Hughes ponder their choice in the
finals.
BOTTOM: The finals judges hand in their voting slips.
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You can get some nice surprises by hanging around the exhibition
area. I was lurking when new member, Helen Griffiths, came up and
we had an interesting discussion about her successful print – no
mean feat for a first-time entrant! The shot was apparently made in a
disused mill and is a selfie, set up via an iPhone before using a DSLR
to accomplish the final image. I was highly amused to see her drop
straight into ‘model mode’ for Bergit’s picture – some girls just have
it! Watch this space.

THE TRADE SHOW
No doom and gloom as The Societies' 2019 Convention Trade Show Sparkles

I

f you listen to the news then one could safely
assume that the economy was about to close
down, or if you listen to the weatherman you
may have been safe in the belief that January
would be a whiteout.
However, neither was evident with the buoyant
mood of those attending this year’s 2019
Societies’ Convention in Hammersmith, London.
It proved that things might not be as bad as
they sound.
Around 15,000 eager photographers
descended on the Novotel London West for the
four-day feast of photographic education and
comprehensive three-day Trade Show.

The Trade Show was complemented by two
exhibitions. ChromaLuxe provided the stunning
work of British photographer Tim Flach
supported by Wex Photo and Video and Fujifilm
showcasing their new Fujicolour Crystal Archive
Professional Paper – MAXIMA.
If you’re getting the post-Convention blues,
don’t worry the 2020 Convention planning is in
full swing and also we are continuing to build
on the 2019 Roadshows and we look forward to
seeing you all on the road this year

Trade Show attendees thronged the aisles
for three days, at some points making it a
challenge to get around!

As well as doing the photography, Adrian got to
sit in the boss' chair while he was not there!
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Popular stands Sony, Canon, The Flash Centre
and Vitec Imaging who brought along their
latest gear and provided demonstrations by
leading photographers were kept constantly
busy throughout the three-day show.

THE TRADE SHOW

Qualifications

thesocieties.net/qualifications.htm
Sarah Tate FSWPP, Heathfield, East Sussex, UK
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Pip Atkins, of December 18 front cover fame, does some modelling for Sony!

PUTTING ON A SHOW
ADVERTISING FEATURE

O

ne of the biggest
challenges facing anyone
wanting to mount an
exhibition of their photographs is
finding a suitable venue.
The obvious place to start
is an established gallery, but if
you’re mounting your first show
and haven’t yet established
a reputation then it could be
difficult to find somewhere
prepared to take a chance on you.
The reason is simple and
largely financial. It’s an expensive
business running a gallery,
with rent and rates to take into
consideration - and that wall
space carries a premium. Anyone
offering to host a show has to
be sure that they will be able to
sell enough of the artist’s work
to justify the event, and this
usually means that only those
who’ve proved they have a decent
following will be offered space.
So, how do you get that
important first foot in the door,
and what do you do if, like Lauren
Forster, you have a show to put
on that covers a highly personal
subject – her mother’s terminal
illness - and was never intended
to have a commercial feel? Over
the past year Lauren has been
supported by Fujifilm in her quest
to get her work on the wall and
now the search was on to find
a place that ticked all the boxes
in terms of location, size and
suitability.

Looking for venues
Having decided on suitable dates
for the show Lauren then had to
consider the best geographical
location, and this was left as open
as possible to ensure the widest
choice of spaces. Somewhere
within the London area and
close to a tube or railway station
was the preference, since one of
the prime reasons for mounting
an exhibition was to promote
the work to the widest possible
audience.
This decision came with a few
strings attached, however, since
gallery space in the capital is the

Part 5: Finding the Right Venue

We’ve been following the progress of Bournemouthbased photographer Lauren Forster as she prepares to
mount her first exhibition. Now she’s now reached the
point where she needs to find a suitable venue. But
where does she start?

Lauren’s mother with her granddaughter, from the exhibition series.

Things to consider

● When choosing a space for a show think about how accessible it is
and what times it might be open. If it’s some distance from public
transport or it’s hard to park in the area this could be an issue.
● Consider the nature of the area you’re showing in. Is it a lively part of
town where there will be a lot of people passing through or is it off
the beaten tracks?
● Does the venue you’re showing in compliment your work? Try to visit a
show in advance to get a feel for the space.
● Keep an open mind and check out all the exhibitions taking place in
your chosen area. Each one of these venues could perhaps play host
to your work.
● Keep a look out for lively meeting places that might have wall space
you could fill, and don’t be afraid to approach someone with an offer
to exhibit.
● Talk to those connected with the arts in your area and let them know
you’re looking to put on a show. Often, you’ll find that someone will
have connections that could help you.
● Be prepared to start small and to build from there. Your first show
could be the catalyst for bigger ones in the future.

most expensive in the country,
and a little lateral thinking was
needed.
If you’re putting on a show,
particularly if it’s your first, you
soon realise that you have to think
out of the box a little in terms of
what can be considered a gallery.
Alongside the conventional
spaces there are plenty of other
places where a show can be
mounted: think about venues
such as coffee shops, restaurants,
pubs, libraries, art centres,
camera stores, reception areas,
furniture warehouses and the like.
Anywhere in fact that’s accessible
to the public on a daily basis and
where there could be walls to fill.
For the owners of such spaces
the attraction is the chance to
have attractive work on display
that will add to the ambience,
while a popular show might also
bring new customers through the
door. It won’t cost them anything
and you’re the one that has to do
all the work in terms of hanging
and then taking down the work.
It’s a great example of mutual
benefit, but you’ll probably need
to have photographs to show that
don’t challenge the clientele too
much, so not every project will suit.
Lauren, quite understandably,
felt that the venue she was
looking for needed to reflect the
personal nature of her work, and a
chattering, lively bar, for example,
wouldn’t be the best option. So,
this entailed looking for other
possibilities, and a thorough
search threw up some interesting
opportunities.
Many areas make a point of
supporting local artists, and it’s
always worth approaching your
council to see what they might
be able to offer. There are also
some innovative schemes up and
running in many areas whereby
empty shops on the High Street
are turned into temporary galleries
in-between lets – adding to the
life and soul of the locality, while
giving much needed exposure

to artists in the area. A Google
search will reveal those that are in
your locality and you have to be
prepared to be flexible since it’s
difficult to anticipate where space
will become available next.

on the banks of the Thames. As
a venue it’s superb: close to a
tube station, right in the heart of
London and with a steady stream
of people passing through the
adjacent café.
It’s a testament to the value
of asking around and using all
your connections to find out
what spaces might be available.
If people know that you’re
looking to show your work and
if you’re flexible with your dates
and can move quickly – you, like
Lauren, might be very pleasantly
surprised.

Paying to exhibit
Another option is to rent space.
There are plenty of spaces around
that can offer this service. In the
London area however, prices were
high - on average several hundred
pounds a week. This reflects the
value of property and the fact that
someone would need to be paid
to man the show all the time it was
open. It’s not an option that many
new exhibitors could consider
unless they’re particularly wellheeled or have a sponsor. Another
option might be to crowd-fund
to gain the capital you need to
mount a show.
But if you hunt hard there are
some intriguing options out there.
One of the spaces considered
by Lauren was The Free Project,
which is a dynamic gallery housed
within the Kentish Town Health
Centre. It’s a vibrant part of town,
close to transport links and with
a steady throughput of people
on a daily basis, and the nature of
the building made it sympathetic
to Lauren’s work. With the right
publicity this would have been
a venue that would have been
accessible to a wide range of
people, and the cost for a week
was £300.
The venue Lauren finally
decided to go for, however, was
one that she came across through
personal connections. Her father’s
job as an officer in the Salvation
Army led to an opportunity to
show her work at the gallery
that’s located at the charity’s
International Headquarters,
adjacent to St Paul’s Cathedral

Ï

More information:
www.bayeux.co.uk
www.laurenforster.com
Lauren’s show, ‘God Has No Favourites,’ runs from
Monday February 18 to Friday March 22 at the
Salvation Army Gallery, 101 Queen Victoria Street,
London, EC4V 4EH.

The right space in the right place.
The Salvation Army Gallery is near
St Paul’s, on Victoria Street (above).
Café seating in gallery, right, with
the display panels ready for the
exhibition beyond. Lauren discuss
space with Nick Barnett of Bayeux,
centre, and gallery curator Berni
Georges (left).

Fujifilm Original Photo Papers
FUJIFILM’s expansive range of Original Photo Papers – including the newly launched
Fujifilm Crystal Archive Professional MAXIMA paper used by Lauren – is centred on
heirloom silver halide emulsion technology, and offers a long archival life, crucial
should a photographer be selling exhibition work to collectors.
It’s easy to see why so many of those planning exhibitions choose to work with these papers.

www.originalphotopaper.com/products/photo-papers
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Part One:

Selection, Mounting and
Framing, Limited Editions and
Signing – you can read these
earlier series articles on-line at:
1: http://bit.ly/lauren_pt1
2: http://bit.ly/lauren_pt2
3: http://bit.ly/lauren_pt3
4: http://bit.ly/lauren_pt4
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PUTTING ON A SHOW
ADVERTISING FEATURE

H

ere’s a golden rule about
exhibition launches: don’t
cut corners. Every detail
must be carefully considered
and two of the most important
decisions to make will be print
size and media. If you’re putting
together a serious show you also
should be looking to work with
a pro lab rather than the online
printer that charges the most
attractive rate.
As we’re about to discover,
while a pro lab might charge you
a premium for their service, what
they provide is worth every penny,
and you would struggle to get
exactly the result you’re looking
for without their professional
input.
We’re helping Bournemouthbased photographer Lauren
Forster to piece together her
first exhibition from scratch,
and during this series we’ll be
scrutinising every aspect of the
process. Bayeux is a relatively small
business that prints for a host of
top name photographers and has
a long-standing reputation for
excellence and bespoke personal
service.

Part Two: Media Selection

Once you’ve decided it’s showtime for your work, you will need
to consider print media – so now we head to the Bayeux Pro
Lab, near London’s Oxford Street, to analyse paper ranges and
discuss finishes with industry experts.

At Bayeux labs in London. Lauren discusses image size and crops on-screen
with Nick Barnett, and checks out the feel of papers (above). On the wall in
lab reception, a large print size can be seen and evaluated.
More information: www.laurenforster.com and www.bayeux.co.uk

Sizing things up
Helping Lauren make her choices
was digital technician Nick
Barnett, a highly-skilled veteran of
many a major exhibition. The first
step was to load up hi-res files of
some of the show’s key images
to check quality – a process that
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determines maximum print size
viability. As Nick and Lauren sat
in front of a computer screen the
magnification was ratcheted up
bit by bit so that any potential
deficiencies in focusing or
unacceptable pixellation could be
spotted.
It was quickly clear, however,
that these were high quality
originals, capable of going just
about as big as Lauren might want
them, and so all options were
open.
“We can print from digital
files but can also scan in a
photographer’s negatives if
they’ve shot on film,” says Nick.
“We can print huge sizes if
required: when we’re working with
Fujifilm C-Type rolls of paper these
can be five feet wide, allowing
us to output prints up to 60 x 40
inches if we wish.”
On the subject of print size,
Nick makes a point to Lauren
that’s quite surprising for those
that haven’t exhibited before:
“Ideally you need to sort out your
exhibition space before you make
your final decisions on what sizes
to print at,” he says.
“Once the venue is decided
you’ll have a more accurate idea of
the space you have to fill, and you
can decide on whether you want
to have all prints the same size,
or maybe you want to go with a
couple of them significantly larger
to act as key images. Others that
fill in other aspects of the story
could be smaller.
“It can look a little monotonous
if all the prints are the same
size. Mixing things up can vary
the pace. But one thing you
should avoid is using more than
one finish: whatever you go
for, this needs to be consistent
throughout.”
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ot every exhibition
is necessarily a shop
window for selling
prints, but for many fine art
photographers and galleries this
is their way of generating an
income – and for prints to have
value it’s crucial that they meet a
recognised set of standards.
The challenge is that
sometimes these standards,
particularly in terms of the signing
and editioning of a print, are
open to interpretation, and so
it’s important to engage with the
expert guidance available at top
pro labs, such as London-based
Bayeux.
In her next step on the way to
putting on a show Bournemouthbased photographer Lauren
Forster met with Bayeux director
Martin Halfhide and lab technician
Iris Fernandes.
The first point to note was
that her prints would be output
on Fujifilm Original Papers. The
embrace of traditional silver
halide technology in these
products enables a potential
archival life span of upwards of
100 years. This ticks important
reassurance boxes for collectors –
but only if displayed in the correct
way.
While a print hung in a room
away from a window and never
compromised by direct sunlight,
or one kept in a drawer away
from public view, could be stable
for decades, work subjected to
regular intense daylight would
not fare so well.
It’s part of the photographer’s
responsibility to advise customers
how the prints should be
displayed – and it could save
considerable heartache down the
line. Equally important, however, is
the way the print is personalised.
Collectors are always looking
for something that links their
acquisition as closely as possible
to the person that created it.
There are no ‘set in stone‘
rules for signing a print, but it’s
generally accepted that you
wouldn’t usually write your name
on the front using a ballpoint

Part 4: Limited Editions and Signing

Exhibiting photographers take note. Ahead of any
acquisition – and in tandem with outstanding creative
and technical skills – buyers of fine art prints seek the
following: convincing provenance; excellent archival life;
a guarantee of authenticity and a proven rarity value.

Above: Mother after brain surgery.
Inset: Lauren’s mother with her
son . Right: Lauren with a limited
edition award nominated print of
her father, a Salvation Army officer.
Lauren's photo series documents
her mother’s battle with cancer,
and the effect on her parents and
family.
pen. The ink from that source is
dye-based and could easily fade
over time. It could also indent
the print and cause damage. You
also would never sign a mount as
opposed to a print: common sense
really, since the mount could then
be detached and used in tandem
with a totally separate work of art.
“We usually advise signing a
print on the reverse using a Pitt
Graphite Pure 2000 pencil,” says
Iris, “and you should use a Soft B
version rather than an HB, which
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Around The Seminars
Mike McNamee drops by, Adrian and Bergit take the pictures!

T

he seminars at Convention 2019 were well attended, some to bursting
point, some in which the helpers simply had to close the doors!

For my part I made it my business to attend both of Lisa Saad’s
presentations following a long discussion with her over lunch during
the judging day. By the time we got to the coffin slot on Saturday the
word had got out that there was something afoot and the room was
crowded, with delegates standing around the back and sides, and some
seated on the floor. It was worth the wait! Having stepped back from
the clamour of owning multiple studios, Lisa is taking a more reflective
approach to her art and displays a frightening level of determination for
self-expression, driven from deep in her mind, but brought to the page
with her considerable technical skills and fanatical level of perfectionism!

Earlier in the week I sneaked in at the back of Jerry Ghionis’ keynote
presentation. As expected, he held his audience spell-bound for hours but
I had to attend to other matters after the first slot. However, his video clip
and explanation of his 16x20 award-winning portrait of Melissa outside
the Taj Mahal was enlightening. The shot looks as if it might be heavy
with post production but is, in fact, almost straight out of the camera –
the product of quick timing, the courage to stay out in a sand storm and
a very patient wife! Jerry also showcased his Graphistudio promotional
booklet.

With 31 years of experience in the industry she has been a Photoshop
user since Version 1 and her images show a tremendous level of colour
control and refined masking. She has the ability to visualise a final image
once she has completed her research and from that point changes very
little until the work is ready for printing. Her current work is centred
around her yet-to-be-completed Anonymous Man series which is pushing
towards a 70-image body of work. A number of these were presented in
her successful Fellowship application. It was a real pleasure to take part
in the adjudication of this panel. The Anonymous Man is always shown
facing away from the viewer, situated towards the base of the image,
with surrealistic mid-grounds and (usually) bare backgrounds extending
to the upper image. Lisa also explained her tactic of including ‘cookies’ in
her image, small details that the eye is not immediately drawn to, which
surprise and delight the viewer.
One of the things that Lisa spent time talking about was ‘production
value’. This is a film-industry term used to describe the amount invested
in obtaining a sequence in film. In other words, small indie films are
low-production, budget undertakings, while block-busters get through
vast amounts of money on propping, casting and special effects. Lisa’s
no-compromise approach demands the use of professional models,
make-up, costumes, etc – a ‘seek out the best’ attitude. She takes this level
of attention right down to the smallest detail. Although the dog being
taken for a walk is tiny in the image the original is crafted from multiple
shots to get exactly the pose she is seeking!
We will feature her full Fellowship panel in a later issue of Imagemaker but
for now here is one from her panel that she demonstrated.

The helpers are a vital part of
the smooth running of the
Convention and spend their long
days organising seminar rooms,
chasing the models (?), sorting
out projector issues and keeping
things running to time.
Right: Jakob Gronkjaer braves
the outside to assist George
Fairbairn.

Helpers

It is one of the benefits of editing a magazine that you get to review your
own seminar! From Angela Adams and me, ‘thank you’ to all who turned
up to see our talk on marketing material. We had quite low expectations
in regard to turn-out, but it proved far more popular than we could
have dreamed. The purpose of this paragraph, though, is to alert all our
attendees about the Graphistudio product described above. It is precisely
the sort of thing we were proposing that you might use as a vehicle to
greater sales and has moved the concept forward quite a distance. Go
take a look!
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Adrian Barnett
Bergit Barnett
Simon Burfoot
Brian Collier
Frank Courtney
James Davies
Raymond Hunt
Andy Lauder
Robert Taylor
Mike Williams

Around The Seminars
Mike McNamee drops by, Adrian and Bergit take the pictures!
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The seminars based around judging and qualifications were something
of a gem of the Convention experience. There were three in total,
a round-table on Thursday evening (Jerry Ghionis, David Stanbury,
Gordon McGowan, Jocelyn Conway, Angie Adams and Terrie Jones),
Friday morning (Melissa Ghionis and Terrie Jones) and Friday afternoon
(Christina Lauder and Scott Johnson). The latter was really jammed with
15 people standing around the walls! They generated a lot of interest and
enabled delegates to quiz judges on what they were looking for as well
as enabling delegates to have a go at live judging before an audience.
One of the upshots is a waiting list for places on Judging School! Much
of the questioning centred around qualifications, their requirements and
the differences between The Societies and WPPI. Such was the success of
these seminars that the process will be repeated next year!

Around The Seminars
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Mike McNamee drops by, Adrian and Bergit take the pictures!

Around The Seminars
Mike McNamee drops by, Adrian and Bergit take the pictures!

“The autofocus system is so extensive that
the
Series has every scenario covered.
Eye-AF has been a game changer for our
wedding, portrait and boudoir shoots.”
Kate Hopewell-Smith & Brent Kirkman,
byLumiere

EG+ Job No: 746294-1
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Exceptional Printing
for Exceptional
Photography
Find out how the exclusive CEWE Professional
service can help you showcase your photography
with the quality it deserves.
aking great photographs takes
years of dedication, honing your
skills and stretching your creativity.
You’ve acquired all the right equipment
and studied the best techniques, so why
compromise on quality when it comes to
sharing your work?
Voted the best photo printing service
in the world by the panel of experts at
the 2018 TIPA Awards, a custom printed
photo book from CEWE is the number
one choice for passionate photographers.
We’re Europe’s leading photo printing
company with over 50 years of
experience, renowned for our dedication
to outstanding print quality. Our highly
skilled team bring this expertise to every
single photo book we make, right here in
our UK printing lab.
Professional customers are often the
most discerning, that’s why for the pro
photographer, we recommend our range
of Photographic papers. Available in
Classic, Matte and Gloss, they’re printed
on Fujicolor paper. Weighing in at a
luxurious 300gsm, you’ll immediately feel
the difference.
Our range of Photographic papers benefit
from our innovative chemical printing
process, inspired by traditional darkroom
methods. The paper is covered with a
light-reactive chemical coating before
we project the image onto it, and then
develop the photo. The result is a faithful
reproduction of your photograph in
a much higher resolution than digital

printing can achieve, with vibrant,
saturated hues and no raster. The fine,
flawlessly smooth colour graduations are
especially noticeable on skin, making this
the perfect choice for your portraits.
All of our Photographic papers come with
specialist Layflat binding as standard.
This means that your book will open and
lay seamlessly flat, with no arching of the
pages or unsightly gutter in between.
This is ideal for showcasing your stunning
landscape shots across a double page or
displaying those wide group photographs
popular with wedding photographers.
When it comes to a professional finish,
a CEWE PHOTOBOOK gives you more
options. We’re the only company in
the world to master custom Highlights;
available in gold, silver and gloss,
they’re a beautiful, tactile raised effect
similar to embossing, which can be added
to text and design details on your photo
book cover.
For the serious photographer, we offer the
exclusive CEWE for Professionals service.
It’s free to sign up, and you’ll get full use
of our award-winning software as well as
our innovative PDF to Book functionality.
This is for customers who prefer to design
their photo book with other software,
such as Adobe® InDesign®. With this
functionality, simply use the free template
generator in our software and enjoy the
freedom of full creative control. When
you’re done designing, use our CEWE PDF
to Book solution to convert your work,

www.cewe-photoworld.com/swpp

ready to be printed in an award-winning
CEWE PHOTOBOOK. As an exclusive
extra, all photo books printed for our
CEWE Professional customers are printed
without any of our logos and branding,
so nothing will distract from your work.
We want you to be as proud of the
finished product as we are, which is why
we offer a 100% Satisfaction Guarantee.
Our dedicated Customer Support Team
are available 24/7, and if you’re not thrilled
with every element of your photo book,
you can rest assured that they’ll go above
and beyond to make things right.
If you’re interested in enjoying the
benefits of a CEWE Professional account,
go to www.cewe-photoworld.com/swpp
to find out more.

10 reasons to choose CEWE
1

Award winning

2

Rated 9.1 out of 10 on Trustpilot

3

100% Satisfaction Guarantee

4

24/7 Customer Support

5

Logo free products

6

Design through software or PDF to Book

7

Custom Highlights

8

Photographic papers

9

Layflat binding

10 Sustainability Certified

“Best Photo Printing Worldwide”
Voted for by a global panel of experts in our
industry, the CEWE PHOTOBOOK has been
recognised for its exceptional quality and the
range of cover types as well as Highlights.

QUALIFICATIONS
Fellowship &
Associateship Panels

Professional Photography
Deserves Exceptional Printing
Showcase your photography with an award winning
CEWE PHOTOBOOK

2019 Convention

Fellowships were awarded to:
Lisa Saad ifswpp
Peter Jones fsinwp
Imelda Bell fswpp
Kelly Brown fswpp
Gary Hill fswpp
Michelle Whitmore ifswpp
Clive Hall fsimpp

Associateships were awarded to:

Best Photo Printing
Service Worldwide

Start creating your photo book today with our
professional software or sign up to our dedicated
CEWE Professional service for more information.
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Nancy Flammea aswpp

cewe-photoworld.com/swpp

Kelly Brown fswpp
Fellowship Panel
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Kelly Brown fswpp
Fellowship Panel
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Kelly Brown fswpp
Fellowship Panel
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“Elegance, sophistication and quality. That's what my clients expect and that's what Loxley Colour deliver.”

30 years in the making

The leading voices in professional
photography

B

uilding a business is never
easy, but when you have
a certain ethos and goal
in mind, determination can
take you a long way. Loxley
Colour’s mantra for the past
30 years has been to strive to
create impeccable products for
professional and passionate
photographers. Starting out as
a small professional print lab
in the city centre of Glasgow,
the award-winning lab has
consistently expanded over the
years, and their area of influence
in the industry has grown
significantly.
Ian Loxley, MD of Loxley Colour,
noticed a need for bespoke
professional photography
printing services, and from there
the lab grew into the industry’s
leading place for professional
photographers. Growth and
expansion hasn’t changed their
focus on the customer however.
They remain a dedicated team
of staff who work with their
customers to help boost their
business.

Award-winning products in every way
The Bellissimo album
collection has become
synonymous with quality
and choice. Nine-time
winner of The Societies
Trade Awards Best
Professional Album, the
vast range of styles and
sizes means customers can
find the perfect album to
suit clients, whatever their
budget. They have an ever-expanding collection of wall products
and frames that match every style of photography.
Products are hand-crafted, hand-finished, checked and packed
in-house. The impressive 72,000 sq ft production facility is run to
precision, with care taken to ensure the quality of products going to
the customer is dependable and consistent.
The varied collection of industry awards shows how widely
recognised the products and services are, with accolades from the
Societies’, Pixel Trade, Photography News and many more. Over the
years, this continuous awards recognition has further inspired Loxley
to expand and create.

Using innovative techniques
and state of the art equipment,
the development team create
products that receive industry
award recognition time and
again. Their drive to make sure
professional photographers
receive the highest quality
products to create beautiful
keepsakes for their clients fuels
the passion to create nothing but
the best.

“Elegance, sophistication and
quality. That's what my clients
expect and that's what Loxley
Colour deliver. Presenting my
portraits with beautiful and highquality wall art is paramount, and
Loxley Colour are the company I
know I can trust to do that; their
excellent customer service just
completes the experience.”

Loxley Colour’s willingness to listen to customers’ suggestions and ideas
is one of the reasons they’ve become the lab of choice for photographers.
The hard-at-work research and development team strive to create new,
market-leading products, often inspired and encouraged by customers’
recommendations.
The Loxley Colour philosophy has always been that if you have an idea or
suggestion for improvement, they want to listen.
They are always ready to help professional photographers. Samples of

for aM
discounted
price,
B E S T P R O F E S S I O Nproducts
A L areAavailable
LBU
201
8 meaning photographers
can easily show their images on physical products to potential clients. A
practice proven to increase sales.

They welcome visitors with open arms, with an extensive showroom open
daily and the opportunity to tour the lab, to see where the magic happens.

Thanks to everyone who voted us Best Professional Album at the
The friendly sales team work hard throughout the year to engage with
Societies’ Trade Awards. To celebrate
ourcustomers
win, we’re
giving
youface-to-face.
the Attending
existing
and potential
new clients
Renowned family portrait
dozens of tradeshows across the country to introduce visitors to the
chance to get a sample Bellissimo
Fine
album
for their
justattendance
£99. at the UK’s numerous
photographer and regular
several
newArt
or improved
products,
speaker at The Societies
Convention, Annie Armitage
chooses innovation and
customer service:

trade shows means you can put a friendly face to your supplier.

"What I love about Loxley
Colour is they never stay still
or get complacent but are
always looking at new product
development and innovative
designs. They deliver wonderful
customer service as one of the
largest pro-labs in Europe – happy
customers are important to them."

£99 FINE ART ALBUM
Loxley Colour and The Societies
Upartnership
S E C Owith
D The
E : Societies of Photographers has been
Loxley Colour’s
a long one, for many years the teams have worked together to develop
IMAGEMAKER99
offers, deliver events and support competitions. Staunch supporters of the

Their knowledge and expertise on each product means they can help you
find the perfect photography packages for clients. There is a reason why
they are one of the most recognised companies in the industry.

great work the Societies do to grow their network of support throughout
the UK, Ireland and beyond, Loxley Colour has attended the Convention
since its inception.
Further developing an ordering system for photographers entering the

competition
D I S C O V E R M O R E , V I S I T L O X L E Y C O L O20x16”
U R . print
COM
O R C Ahas
L Lbeen
0 1 a2key
3 6focus
8 6 in2recent
7 2 0 .months to make it
easier for photographers to order their prints this prestigious competition.

Thanks to everyone who voted us Best Professional Album at the Societies’ Trade Awards. To celebrate our
win, we’re giving you the chance to get a sample Bellissimo Fine Art album for just £99.*
£99 FINE ART ALBUM – USE CODE: IMAGEMAKER99

Leading names from every field of photography choose Loxley Colour
as their product supplier because of their quality products and awardwinning customer service. Award winning newborn and maternity
photographer and trainer Elli Cassidy chooses Loxley for a number of
reasons:

Building lasting relationships

*Full T&C page 25.

Terms & Conditions: Offer applies to Bellissimo Fine Art album only. Excludes downscales. Maximum size of 14x10”, maximum 15 spreads. Applies to orders placed via Loxley
Designer Pro, excludes ROES. Code must be applied at the time of checkout. An additional spread with the word ‘SAMPLE’ in black text will be featured at the end of the
album. Code is valid for single use per customer. Offer excludes postage and VAT. Code expires at midnight on Sunday 31st of March.

Visit loxleycolour.com to see their award-winning products for yourself.
Visit loxleycolour.com to see their award-winning products for yourself.
If you are considering a new method of reaching out to customers, their sample products
If you are considering a new method of reaching out to customers, their sample products
may be the ideal opportunity for you to boost your business.
may be the ideal opportunity for you to boost your business.

Gary Hill fswpp
Fellowship Panel

2015
APPLE DESIGN
AWARD WINNERS

Editors' Choice

worldwide customer rating

Bloodsport by Timothy Poulton - Shoot The Frame Affinity Photo Contest Winning Entry

Portraiture
At Imagemaker we were keen to discuss Gary’s panel with him, especially because we
were aware that it was the first panel to be printed by Digitalab on the fabulous new
Fujifilm Maxima paper. Gary’s journey to success had left some casualties on the way
as his statement of intent reflects – the use of a fine art matt paper was abandoned in
favour of the rich deep blacks that this new Fujifilm paper is capable of reaching. As
a monochrome submission the work does not showcase the 20% increase in gamut
that Maxima achieves, but that was evident for all to see in the sumptuous display
that Fujifilm mounted at the Convention. Those 30x40-inch Maxima on Dibond
images were greatly admired.
Gary went across to make some test prints at Digitalab before choosing and also
credits the Elinchrom D-Lite, ELC500 and ELB 400 along with the backdrops by Mike
Frost of Baby Prop Shop – as they say, every little bit helps! Gary’s images were shot
on Canon 5D IV and Phase 1 IQ3 50mp cameras with a mix of 82mm, 135mm and
70–200mm optics (Canon), and 80mm and 150mm Schneider optics for the Phase 1.
Initial tests of the Maxima paper are showing outstandingly good Dmax values.
Digitalab were busy at the Convention Trade Show
and VERY busy at the Awards Night!
“We at Fujifilm are very passionate about photographic paper, we want to ensure that
professional photographers like Gary and his customers will relive their emotions when
holding their work in hand. We are so thrilled to have a photographer like Gary submitting
the first successful fellowship in the world on Maxima. Our technical team have done an
incredible job by developing Maxima, creating a professional photo paper which will provide
beautiful deep blacks, great shadow details and has an enhanced lifespan surpassing
anything else on the market.”
Judith van Linden
Product Manager Photo Imaging

AFFINITY PHOTO
The fastest, smoothest, most powerful professional
photo editor for macOs, Windows and iPad

Statement of Intent

My preparatory journey for this Fellowship panel has not been
straightforward; I conceived and photographed three other sets of
images but self-doubt and self-criticism prevented me from submitting
panels that were constructed purely for the purpose of attaining a
Fellowship in fashion, environmental portraiture and sport portraiture.
With the black and white portraiture panel displayed here, I went back
to the essence of what makes me a portrait photographer, utilising years
of rapport-building experience to connect with, engage and capture any
subject.

The style of work that I produce on a regular basis is represented by
this panel of images, a process of crafting the portrait, post production,
subsequent preparation of the file and printing.
It represents work undertaken in the last two years, images which show
what I am as a portrait photographer.
The choice of warm monochrome was made not only to secure cohesion
throughout the panel, but also to reflect that iconic feel.

Affinity Photo redefines the boundaries for professional photo editing software. With
a meticulous focus on workflow it offers sophisticated tools for enhancing, editing and
retouching your images in an incredibly intuitive interface with all the power and
performance you need.

Experience the new way to edit photos with a
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10 day free trial: affinity.serif.com/photo

Gary Hill fswpp
Fellowship Panel
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Gary Hill fswpp
Fellowship Panel
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Gary Hill fswpp
Fellowship Panel
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Digitalab

Advertising Feature

70 years of serving photographers
A family-run pro lab in the North East, Digitalab is celebrating
an impressive four wins at The Societies Trade Awards this year.
Gavin Stoker catches up with MD Jill Roe to find out how her
business is successfully serving the photographic community
nationwide – and has plenty to enhance your own creativity

New premises and fresh approach to printing

D

igitalab’s present location was originally just a shell when bought,
thus enabling the company to create an interior space from scratch
that precisely matched its requirements. “With the onset of digital and
film processing on the decline, the business changed massively and dad
invested in a lot of digital equipment,” Jill Roe explains. “As our move
coincided with us noticing a massive revival in print, it allowed us to
re-structure the layout of our lab.”
In terms of its customer base, as the business is no longer on the high
street it is professional photographers who seek it out, with online
orders flooding in from far and wide. Jill notes that this is partly due
to her team spending a lot of time travelling the country and going to
a lot of photographic exhibitions. Plus, all her team has an interest in
photography and either studied photography at degree level, or are
constantly taking photographs in their spare time.
“You can just order a set of 6x4-inch prints, but we’re finding people are
wanting big pieces of wall art now, which is a hugely expanding part of
the business,” she replies when asked about trends in the industry.
“Our Business Development Manager Alex Ingram has been instrumental
in increasing that side of the business over the past couple of years, so
we’re well known in the industry now for producing lovely pieces of wall
art and offering a bespoke framing service. Because we’ve specialised in
high quality, the digital print side has continued to increase.”

It’s always encouraging to win accolades for your business; even more
so when they’ve been voted for by your own photographer customers.
That was very much the case when Newcastle-based Digitalab swept the
boards at this year’s Trade Awards. The pro lab picked up Best Professional
Lab, Best Professional Frame, Best Professional Product (for the whole
gamut of services it offers) and Best Professional Customer Service. So it’s
obviously doing something right.

Digitalab has also developed something of a partnership with Fujifilm,
assisting in the development of its newest Fujifilm Maxima paper, having
long utilised Fujifilm Crystal Archive professional photographic paper.

“We’d been nominated twice and come second twice,” enthuses MD Jill
Roe, who has been in the industry 20 years. “We aimed for three awards
and got four, so we’re on Cloud 9. We’ve got some rosettes displayed on
our home page showing how proud we are, especially as the awards are
voted for The Societies’ photographer membership. It makes me really feel
like all the hard work our team has put in has paid off.”

“We’re completely Fuji based, so all of the chemistry is Fuji, all of the
photographic paper is Fuji and we have a brilliant relationship with them
and have had for a long time… they took us to Tilburg in the Netherlands
last year to see their production facility, who have in turn come over to
visit us. With the trend in the industry towards fine art we’re developing
our fine art side, so we’re also a Hahnemühle certified fine art lab too.
They come out and make sure you’re stringently tested in terms of how
you store the paper and that it’s all profiled correctly.” She adds that
the stunning new Photo Rag Metallic paper from Hahnemühle has fast
become a favourite.

A long history within the photographic community

Capably equipped for the future

T

S

hough the name sounds modern, Digitalab is, amazingly, celebrating
o although the business is 70 years old this year, the changes,
its 70th anniversary this year, having previously traded as MPS
expansions and awards, as detailed above, have left Jill’s team feeling
Photographic. The change was prompted by the success of its digitalab.
'invigorated and new'. She adds that it was “particularly great to get
co.uk website, the name of which it
the Best Professional Frame Award
was felt more accurately reflected the
because we’re currently training
modern era of the business.
“We’re now well known in the industry for producing lovely pieces
our team with the Guild of Fine Art
of wall art and offering a bespoke framing service. Because we’ve
Framers, who know their job inside
“The company was founded by my
specialised in high quality, the digital print side has continued to
out. We have a lot of expertise, so
granddad in 1949, who started off on a
increase.”
when a customer rings up they’re
moped collecting films off customers
Digitalab MD Jill Roe
speaking to someone with knowledge
and developing them,” Jill recalls. This
and we’ll spend a lot of time chatting
led to a shop selling cameras and film,
about paper finishes and paper types,
which Jill’s relative developed and
frame mouldings and which media
processed, the business eventually expanding to three stores in the North
suits a certain genre when it comes to fine art”
East. Some 30 years ago these were amalgamated into one big shop in
Newcastle City Centre, before the firm relocated once again, this time to
the Ouseburn, described as “a lovely area on the outskirts of town, which
is home to a lot of creative businesses.”
It goes without saying that throughout the past 70 years the pro lab
has successfully adapted its offerings to meet customers’ changing
needs, sharing its expertise and knowledge, eager to impart advice and
guidance when asked.
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“We’ve always tried to give customers added value and advice,” Jill
confirms. She recalls her late father running one of their old shops in
Gateshead and customers coming in and asking which camera they
should be buying. Her dad was such a dab hand that he won awards from
the likes of Hasselblad for selling the most cameras.

Though the frame sizes detailed online are standard, if Digitalab’s customers ring up with nonstandard requirements they can easily be accommodated, as the whole service is bespoke. “We
don’t stock ready made frames, so from the minute it’s ordered the service is tailored to the
customer. The frame is made for them and the mount is cut for them, be it a single or a double.”
In terms of turnaround times, typically it’s five to 10 working days dependent on the product,
“because it’s a well-made, finished piece of art rather than something off the shelf,” Jill explains.
If it’s print only, that turnaround time comes down to two to three working days, while a next
day service is offered for those who need delivery even faster.
Looking toward the future, Digitalab remains proactive. “We’re always re-investing, looking for
new products and new trends in the market. We are very aware of not standing still and looking
at ways to make our customers’ experience streamlined in terms of our online capability. They
can, for example, download a frame and visualise what their image will look like, so, for example
a portrait photographer can show their customer to help make the sale.”
In terms of how Digitalab can help your own business and creativity in 2019, to view the full
range of products and services on offer, be sure to direct your Internet browser at the URL
below:

www.digitalab.co.uk
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Angela Adams

talks to fellow photographers.
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Needless to say, this qualified nurse and midwife
has been rather busy with her growing family of late
but is now back at work in her home studio based
in Smethwick ... taking pictures not only of her new
family addition, but capturing defining moments in
her clients’ lives.
What do you love, hate, can't live without?
I am totally am in love with chocolate! It has to
be eaten straight from the fridge though, that is
essential! I hate orange chocolate, that is pretty much
a cardinal sin – to add orange to chocolate!
I can’t live without sleep! I just love a little nap now
and then too. When I manage to catch an afternoon
snooze I am the happiest woman on Earth.
What motivated you to start in the industry?
My eldest daughter. I started, like most mothers who
become photographers, by taking photographs of my
own child. I quickly became inducted into a world of
photography and realised, ‘oh my goodness, this is a
thing for sure!’. I am a midwife by profession but the
advent of picking up a camera got me to thinking
there may be another profession I could learn, one
which would provide the flexibility to be more
involved in my daughter's early years.
Do you work alone or employ staff?
I work alone, although I would love to have people
to work within my business. Self-employment is
such a lonely gig, one which requires you to wear
multiple hats to be able to run a business, as well as
photographing people.
What's the one piece of kit – camera aside, you wouldn't
be without and why?
I think it would have to be my light meter. I know
some people love them and some don’t, but ever
since I had lighting training with Gary Hill, I can’t not
use it! For ease and control of my lighting, it is such a
worthy investment.

What would you say is the most important challenge
you've faced as a photographer?
Trying to stand out from the crowd. I am still not sure
I have my own style yet, I believe that develops over
time. I have had training but I want to do my own
thing too, although I'm not sure it's yet my recognised
style. I would like my work to be easily identified by a
signature style, and by people who see it ... one day!
Do you enter competitions – if so, is it with your dayto-day work or do you shoot specifically to create a
competition image?
I have started to! I don’t shoot for a competition
specifically, I shoot for my clients, although I think I
would do far better in competitions if I did. If I create
a picture I feel immensely proud of, then having it
judged to know where I can make improvements is
worthwhile.
What do you love the most about being a photographer?
Meeting different people. Although I am shy, I love to
get to know people in a short space of time. Hearing
about their life journey, their day, what they like
and dislike. I think sometimes you can also capture
moments you would not otherwise get to see, when
not behind a camera.
I also love the flexibility that photography affords
me. This means my time is within my control and
although I don’t always get that right, I can certainly
put my family and those I love first.

72 »

What do you love photographing and why?
Women! Maternity, headshots, fashion ... I think I love
photographing women because as women, we bear
the weight of the world and more on our shoulders,
and we do so without question. Most of the time,
one would never know what we are burdened with
and we can come to life in front of a camera. Women
hold so many untold stories, questions and emotions
... you can make a woman look so powerful in a
photograph – there is nothing more empowering for
me to witness. I think I am a bit of a feminist (maybe
more than a bit) and this has influenced my interest
in women’s health and pregnancy from my midwifery
days.
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Tianna Jarrett-Williams

ut simply, Tianna creates beautiful portraits
with soul. We were hoping to meet at a
recent photography event, however, it
wasn't to be as Tianna went into labour! After
a whirlwind 55 minutes, baby daughter Zara
was born into daddy's arms with the loving assistance
of their doula.
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Angela Adams

talks to fellow photographers.

Who inspires you?
Oh my! I have a long list of inspirational
photographers whose work I adore. However, if I
can choose a few then I would say I absolutely love
Magdalena Sienecka’s portraits. They are clean, simple
and beautiful but bring such an energy and power
which I feel inside when viewing them. Her work with
children is incredible – I was pleased to see her work
in the Societies’ magazine recently!
Gary Hill’s work I love. Particularly his boudoir and
fashion portraits with a model he often works with,
they make a perfect team. Gary’s lighting training
really was a turning point for me and what is great is
it's so simple to understand.
Gemmy Woud-Binnendijk's fine art photography is
astounding. I always have a browse on her website
as there are some simply stunning photographs
which I connect with on a personal level. Wow!
Her composites are pure perfection. Such a great
understanding of light and shadow which I would
love to master.
( https://www.gemmywoudbinnendijk.com/
Portfolio/)
Finally, Lola Melani is a photographer based in New
York and her maternity portraits honestly give me
goosebumps. She makes pregnancy strong, powerful
and beautiful all at the same time.
(http://www.lolamelani.com/)
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Anything else to share?
I think the single most important thing to do is not to compare your
journey to the journey and work of others. It is so difficult and so
competitive these days, which is great as it means so many of us strive
continually for excellence and improvement. However, it also means it
can be easy to look at the work produced by someone else and presume
our own flame does not shine as bright. I believe that is the worst thing
you can do to yourself.
Learning to love my own personal journey and appreciate my own
creativity can prove difficult at the best of times ... then I do something
great and I blow my own mind! Now that makes me feel pretty good!
Concentrating on my own path means I can make progress in my own
way, rather than spending energy looking at what someone else is
doing.
See more of Tianna's work here:
www.tiannajwilliamsphotography.co.uk
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his is Imagemaker’s annual showcase from the graphic design class of Priestley
College, Warrington. The task was to design an opening DPS along with follow-on
pages on the same theme, using the key software applications from Adobe (mainly
Photoshop, InDesign and Illustrator, with output to Acrobat Professional). Once again,
the students showed great variety of approach, in one case showing specialist Manga
creation software that was unfamiliar to your editor! One of the joys of hosting this
project each year is that you invariably learn something new!
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cam is vidiene sciemquo
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fugiass imusae. Ut ipsant am
as quatum quas expero occullu
ptaquia as min placimusae pa
dellabo. Ilis acerum quatium
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soluptas eserum nimet occusaped ut eaquas excerum quasi
con renis qui sinulpa iusa dolo
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Creating your ideas

Sometimes you just need to put your pen to paper before you can dismiss
anything as a good or bad idea. Sometimes an idea can look great on the
first attempt, but maybe it will take two, three or more goes to make it look
great. Stay determined. If you can endure the pressure you put on yourself
to make it look right to you, then every second until you are looking at the
final piece is worth it. Have fun with imagining new things and have fun
creating new things. Enjoying what you are doing is important so you feel
proud of your accomplishment. Determination, enjoyment and a pen and
paper is all you need to let your thoughts come to life. - Jamie Wesson
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The Culture:

The simplest tool is that revealed by CTRL-(CMD) T which then marks
out the area to be transformed with eight Control Handles at the
corners and mid-points of the bounding box [1].

5

1

Photoshop
Shorts
Transforms

8

Holding down the shift key and dragging releases the aspect ratio
constraint [5].

The first thing to note is that the ‘Reference Point’ is no longer visible
by default. It has to be toggled on, see [2]. It shows up in the centre
of the selection, but may be moved to the corners using the icon or
it may be placed using the mouse. It is important because transform
moves are centred upon the reference point. In example [3], the
reference point is set to the lower left-hand corner and note that the
rotational transform is occurring around that point.

Perspective Corrections

Clicking on the Warp icon brings up the Warp tool which allows
sophisticated shape changes including turning an object back upon
itself [6[.

These are available under the Edit>Perspective Warp command and
(separately) under the Transform Tool in ACR.

6
2

The Transform Tool of Photoshop
had a make-over for the 2019
release. Although some of the
changes were trivial, it caused
some consternation among
experienced users because the first
reaction was to assume that some of
the behaviour was a bug in the release.
Who would have thought that dropping
the need to hold down the Shift key to
preserve the aspect ration of a scaling
operation would cause so much grief? For
me the second year in a row the CC version
upgrade coincided with a teaching session
that same day, resulting in another train crash
in front of the students – heh ho, the dangers
of going too early!!

Generally, it is best to use ACR (because it can be non-destructively
amended) but if for any reason that cannot be done you click
Edit>Perspective Warp, set up the corners [9] and then manipulate the
shape [10]. It is helpful to set up guides or turn on the grid to assist
your judgement and these may be placed while the transform tool is in
operation ie before you ‘commit’ to a transform. It is also worth noting
that some level of auto distortion correction is available from this
dialogue panel [10].

9

Holding down the Alt key and dragging expands or contracts out from
or in towards the reference point.

3

So here is the low-down on all things
transformational:
‘Transforming’ is changing the size and/or shape of
an entire image or part of an image that has been
defined by its own layer or selection. As with colourcorrection there is a hierarchy of tools from simple
through rising sophistication and they are available in a
number of locations throughout the program using both
Raw files and those files already opened into Photoshop.

Holding down the Control key allows expansion along the existing
line of the side [7]. Holding both Crtrl and Shift releases all constraints
and you can drag the corner control handles anywhere [8]. This
last move is useful should you wish to ‘true-up’ a reproduction of
artwork or perhaps a fresco shot at an angle. The technique allows
the photographer to shoot from the most glare-free position and true
things up downstream.
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Dragging a corner expands or contracts the selection keeping the
aspect ratio the same [4].
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All of the above transforms may be commenced with the command
Ctrl-T. The commands are replicated under Edit>Transform from the
top tool bar.

Puppet Warp

The most sophisticated warping is carried out using Puppet Warp. A
mesh is overlaid on the subject and ‘pin’ points may be set to control
the distortion across the subject. In this example the head posture is
not quite correct [11]. We have exaggerated the warping to illustrate
what can be done [12]. So are to retain the geometry of the ladder
when the workman’s head was bent forward, pin points were used to
keep the top of the ladder from moving. See also the DxO Nik filters
feature following for the actual use of the tool.
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Doing it in Raw

We chose a very distorted view of the Duomo in Florence to illustrate
distortion correction in ACR. The automatic correction is quite good
and sharpens up when the changes are enacted [13,14]. Just how
much the image has been pulled around may be seen when you drag
back the scale [16]. You can use architectural features such as a circular
window to double check your corrections – circular windows should
be circular! [15].
While you should strive to obtain a truer shot at the taking stage it is a
luxury you sometimes do not have available. Setting up a tripod and
a 5x4 field camera is not always permitted under local bye laws and
perfect viewpoints are rarely available.
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When to Sharpen
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The often repeated advice on sharpening is to apply pre-sharpening
in ACR and perform an output-targeted final sharpening ahead of
preparing for web or printing. When compiling montages, you may have
to perform some sharpening after you have distorted using perspective
or rotational transforms. These are particularly damaging to the pixel
integrity of an image object and sometimes require higher levels of
sharpening. For the same reason you should employ non-destructive
transforms where
possible either
through use of a Raw
file or conversion
of content to a
Smart Object in the
Layers Palette of
Photoshop. In the
screen grab note that
the Smart Object
has automatically set
up the Sharpening
effects layer as
a Smart Filter –
completely reversible.
Over sharpening
has been applied for
better visibility only.

Take your prints to the next level
with the Best Professional Paper,
Photo Lustre 310, as awarded by
The Societies of Photographers.
Pick up yours at
www.permajet.com
01789 739200
sales@permajet.com
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This is an OBA-free untextured offering of the same weight as its
companions, 300gsm. We audited the performance in an identical
manner and you might usefully go back and compare the data from
Part 1. The audit data are tabled and are broadly in line with the findings
on the other three surfaces. As expected, the natural finish is warmer with
slightly less ‘pop’ than the brightened versions, but this has the advantage
of better fade resistance along with a more harmonious match to certain
types of portraiture. The untextured finish makes this media suitable for
photography and its key areas we would judge to be female portraiture,
fine art monochrome and the reproduction of artwork where the original
is made on a smooth-surfaced board (such as botanical specimen or
perhaps paintings made for book illustration). We mention monochrome
because the fine art black and white fraternity are by reputation wary
of OBAs (a view we subscribe to for fine art print reproduction for say
limited-edition work).
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The OBA Effect
Optical Brightening Agents cool the base layer, promoting the appearance
of greater whiteness and brightness as the active agents fluoresce in any
ultraviolet light that might be around. The effect can be measured using
specially set up spectrophotometers with ultraviolet filters that can be
switched in and out to compare the effect of UV light. The response to the
spectro is summarised in the graph. The amount of light reflected back at
different wavelengths is plotted in the graphs. Note the lift in the values
around the 450nm wavelengths, the so-called OBA lift. We have plotted
both the new, brightened FAC media and the legacy Signature Worthy
media. All four are lifted above 98% reflectance and the new media reach
above 100%. We have no way of telling if the OBAs in the legacy material
have deteriorated and hence show less brightening; when originally
tested we did not have the gear to check Fluorescence, so we have no
old data either. Be that as it may, the important difference is shown by
the FACSN result (plotted in orange); it is down below 90% at 450nm
indicating that the natural media are unresponsive to ultraviolet light.
This is confirmed by viewing the medias in an ultra violet light booth – the
brightened media glow, the natural are dead, almost black indeed!
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In this second part of our review of the new Epson
fine art papers we look at the fourth offering, Fine Art
Cotton Smooth Natural and conclude by looking
at the tricky process of deciding which options
to explore. While the manufacturers would
love you to buy all four surfaces, they
are premium media and carry a cost
to match.

We also made monochrome test prints using the Epson ABW facility.
The Dmax was slightly higher at 1.67 and the metamerism fell to 1.87
(∆Eoo D65 to Tungsten A at 50% grey). Our tone setting of ‘Neutral; Dark’
resulted in a 50% aim patch that measured 53% Lightness, ie 3% too light.
A setting of Darker would bring this to the required 50% but, as ever, you
would need to test your own systems and seek your own preference.
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Overall the media produced residual of errors similar value to its
companions. We expected the skin tones to be a tad better but in fact
they were identical at 2.58∆Eoo with no discernible difference between
the hue, saturation and lightness component in the skin tone patch set.
This is not to say that the FACSN is in any way inferior – it would make an
ideal paper for reproduction.

The New Epson Fine Art Media
Part 2
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The audit test patches contain a set of ‘near-neutrals’, ie very lightly toned
greys, six in all chosen from around the colour wheel. In the graph, the
aim values are shown as blue diamonds. Note that the pink squares (the
printed result values) are bodily pushed downwards (ie bluer) for the
brightened media (left-hand graph) but pushed upwards (ie more yellow)
for the Natural media (right-hand graph). Thus, our desired coolness in
the image has been neutralised by the warmth of the Natural media.
If we measure the tones of the sea water, they are close to neutral and
equally responsive to the shift imposed by the media. The Brightened
media delivered some coolness but not as
much as we would have liked – this shows
the importance of full-size proofing, it’s
the only way you can get a handle on
such things! All this experience was useful
as we developed the image further, as
discussed in our review of the new Nik
Efex filters in the following pages.
We are frequently asked about soft
proofing in Photoshop. In truth we have
never been fans; it is very difficult to
imagine what a print will actually look
like from a screen rendering and if you
‘simulate paper colour’ then the look of
the print would cause you to give up
such is the flattening of the image! In
the instance described above, the use of
soft proofing was even less useful. The
proofing process maps the whites to the
screen so that even though the profiles
for Natural and Bright have warm and
cool white points, the on-screen proof
looks identical as shown in the screen
grab.
101 Mar 19
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Our experience in testing an image made using Nik filters illustrates the
point well and (with hindsight) the outcome should have been predicted!
The print itself required a cool rendering; we were trying to emulate the
effect of a cool pre-dawn light. The resulting print onto the Natural media
was almost neutral; all the coolness had been lost in the printing. When
we looked at the audit data in detail the reason was obvious – as follows:

86
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-2

So much for theory but what of practical aspects? Experience has taught
us that you need real prints in hand to complete an assessment of a
paper. This is for two reasons: the small colour patches that are used for
auditing are too small to get an impression of tone ‘feel’ (sorry for the
imprecision!) and secondly the impression that you wish to portray might
be enhanced by a cooler or warmer print base. So, we can say with some
certainty that if you have a warm, or sepia toned, female portrait or fine
art nude study you need a natural surface, the same goes for a warm-tone
landscape. However, if you have a modern fashion shot, the extra pop of a
brightened media will serve you well.

Proofing Myths
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his write-up is linked with the previous pages because we used
the image described as a starting point for redrafting and then to
test the latest version of Nik Filters and run it right through to A2
print output.

Grey Tone Reproduction NATURAL

6

Near Neutrals Print
SG Greys Ref

0

5

10

SG Greys Print

Grey Ramp Neutrality
2

Nik Software was bought out by Google in September 2012 mainly so
that they, Google, could get their hands on Snapseed, a mobile app
for image manipulation. They made it clear from the outset that they
had no intention to keep up with development of Nik Efex but they did
make it available for free download. In October 2017 the French software
developer DxO purchased the rights from Google and this is the result of
their efforts. The changes to both operating system software and to the
host applications for Efex mean that ongoing work has to be carried out
and paid for and so the suite is now available at a cost of £59. While this is
something of a gulp for those who have grown up on the freebie version,
it still represents value for money. We first reviewed Nik Software in May
2005 but even then, it was a decade old having been launched in 1995 at
a price of $500. By May of 2005 the version contained 75 filter effects and
cost £200. Since that time various other filters have been added along
with U-Point technology for controlling the effects across an image.

Fine Art Co�on
Smooth Natural
White Base

ABOVE: All tones through the scale are mapped towards the white point
of the paper. Here the greys1 of the Natural media are displaced upwards, ie
more yellow while the Bright paper maps the tones lower down in the blue
area.
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is mapped to the white point.

A classic lens, camera, and analogue film simulator.

Color Efex Pro

For colour corrections, retouching, and creative
effects.

Dfine

-3

Reduces noise in digital images.

HDR Efex Pro

For editing HDR images.

Sharpener Pro

For increasing the precision and detail of digital
images.

Silver Efex Pro

A black-and-white converter inspired by darkroom
techniques.

Viveza

For locally adjusting colour and the tonality of
specific areas within the image.

-1
Fine Art Co�on
Smooth Bright
White Base

Main Uses

Analog Efex Pro

0

-2

its popular variations. It is all very slick once the initial image processing
has taken place and, from then on, the variations can be rapidly scrolled
through. For the record, a Nikon D810 file which took 6.3 seconds to
open from Raw into Photoshop also took 6.3 seconds to process in Nik
Color Efex.

The Nik Collection by DxO includes seven plug-ins that offer a full range
of creative effects and filters:

Lab a

3

McNamee goes off on an adventure

With the exclusive U-Point technology, the Nik Collection can be used
to apply local adjustments to specific areas in the image with seamless
precision.
Nik Collection can be opened with other host programs, including
DxO PhotoLab 2, Serif Affinity Photo, Skylum Luminar and other image
-processing software that features an export menu to a third-party
program or is compatible with Photoshop plug-ins including Lightroom.
The major change, though, is that the plug-ins have been made
compatible with Photoshop CC 2019 and Apple Mac Mohave OS.

Review

F

or the creative photographer looking to imprint a style on their images
Color EFex is a boon and always has been. The options are almost
limitless and one of the hurdles facing the newcomer is navigating their
way through the array of menus and sub-menus. Help is at hand though
– the 55 listed filters (some of the original 75 have been bussed out to the
other programs in the suite) may be sub-categorised into seven groups
with names such as ‘portrait’, ‘landscape’ and so on. Additionally, there
is a side menu which opens thumbnails of the current effect but with

Finding your way around the filters and facilities takes a little getting used
to and one piece of advice we can dispense is to take your time and get
to understand what all the bells and whistles actually accomplish. Also
note that when a filter opens at full ‘power’ it might look overwhelming
but be subtle and gentle if backed off. Some users prefer to reduce the
tonal range of their image in levels before applying the filter as this gives
more control. This is where U-Point comes in – you can apply various
controls of both strength and area to your image. You may also brush the
effects in and if that is too unfamiliar, you can do what we do which is to
use a duplicated layer on which to apply the filter and then back off its
opacity in Photoshop or, for even more control, use your layer masking
skills to brush in the strengths you are seeking. Many users will find, like
we do, that you home in on a couple of effects and stick to them. So, we
use Monday Morning and Bleach Bypass a lot, but apart from the skin
retouch filters, that is about it. Some people swear by Silver Efex, the
monochrome creation software. While it undoubtedly does a good job,
beware of posterising and banding your image, you might have to go to
16-bit to keep things under control.
We note that Tony Corbell’s book Nik Software Captured is still available on
Amazon either second-hand or as a Kindle edition (reviewed as part of our
‘Getting The Look’ feature June–July 2016).
I hope you will allow some self-indulgence as
we take you through the process of developing
an image and finalising it with Nik Filters. We
used the image of the Royal de Luxe Giant on
the beach at New Brighton in the last issue
for both Photoshop CC 2019 and DxO Lab.
We then went on to print the first draft as
discussed on the previous pages of this
issue.
Now with these ‘big idea’ images, your
editor tends to strut and fret his hour
upon the stage before the image is either
heard of no more, or developed further. As described
in the last issue in regard to The Ambassadors, the final ideas
are sometimes worked out via brainstorming but also while props are
being assembled. This image was simpler – I had received comments
from various photographer colleagues and become unhappy with the
original draft. Reviewing the simpler image that was developed (and test
printed with the Epson paper) – something was missing, an extra level of
complexity to add mystery and richness (and, if the truth be told, to show
off a bit!). The additional motif for the image came to me while walking
the dog on the beach. One of the things that Mihaly Csikszentmihalyi
author of Creativity, the Psychology of Discovery and Invention, talks about
in his book on the ‘creative process’ is the need to ‘not be too busy’ and
so it is walking the dog on miles of empty beach, with only occasional
intrusions from other people – the initial light-bulb thought was ‘add
some Lilliputians’– just that!
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The Nik Collection by DxO

The Nik Collection by DxO
McNamee goes off on an adventure

book that Swift took the precaution of having it copied by hand before
submission, so that no handwriting expert could pin the writing on him!
Other little gems that dropped out were the origins of the computer
terminology to describe byte order in numbers – the so-called Big Endian
and Little Endian byte orders. Who says mathematicians don’t have a
sense of humour – the Big Endians and Little Endians in Gulliver’s Travels
argue, as a matter of religious doctrine, whether boiled eggs should be
opened from the big end or little end – they are metaphors for Catholic
and Protestant adherents!
Now the idea of showing vastly different sizes of people in images is not
new. Older readers of the Beano might remember General Jumbo and his
radio-controlled miniature army, which was debuted in 1953. Performing
scaling tricks in Photoshop is easy but as we researched the topic we
came across various modern twists to the Lilliputian story, some of which
had been used for advertisements. A repeating theme in the illustrations
was a Lilliputian standing on a set of steps to read a Gulliver-sized book.
And so, the idea of a manual on reviving drowned Giants was born (look –
stay with me, the nurse says it’s therapeutic!). To show off Photoshop skills
it needed to be partly immersed in the waves and its location on the lower
right third was perfect for filling up that space.

Other Ideas
None other than photographer
Annie Leibovitz did a Gulliverthemed advert for Moncler in
2016. Their approach was to
plonk a model on a beach and
then adorn him with little models,
the size of Barbie dolls, dressed
on Moncler-like children’s wear.
It worked reasonably well
although the poses struck by
some of the miniature dolls are

rather ridiculous, especially the
one climbing up Gulliver’s thigh
– climbers on steep ground
just do not move like that!
Interestingly Leibovitz finished
off the image with her signature
colour grading, similar to Nik
Filters' Monday Morning blue.
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Here is the sequence (images opposite)
1. The pages for the fictitious manual The Repair of Giants are made
up in Adobe Illustrator, with a bit of help from CorelDRAW. This is
not a trivial undertaking, requiring a high level of skill in Illustrator,
especially in creating the Celtic knot-work. The fonts were sought out
using Photoshop’s Match Font facility on contemporary publications
(Adobe Garamond, Goudy, Engravers MT and Corsiva). In the absence
of the requisite Illustrator skills you could cheat by scanning or
copying a suitable book and then modifying it with new text.
2. The left-hand page is selected in Illustrator.
3. This is the image of a 100-year old book, taken at the required
perspective and we made sure that the pages were nicely curved
upwards using low-tack putty. Note also the paper foxing which we
wished to retain for a truly old look. The image was cropped before
proceeding any further to save file space.

2

4

3

5

http://www.the6milliondollarstory.com/gullivers-travels-by-annieleibovitz-for-moncler-springsummer-2016/

Now there is method in the madness! A pair of facing pages was created
using the style of a 1912 edition of the book (to check out the fonts using
Photoshop Match Font) and the frontispiece of an even earlier but undated
edition. This could then be ‘moulded’ to the page of a period book in the
McNamee collection, re-photographed in the correct perspective – just
the job for Warp Tool and a chance to explain the new variations that have
been introduced into the Transform Tool set!

1

4. The copy of the left-hand page is pasted from the clipboard into a
Photoshop layer. You are offered the choice of Smart Object, Pixels,
Paths or Shape Layer. We chose Pixels for simplicity but also saved
a Smart Object in case anything went wrong later on! Note that the
Illustrator object preserves transparency so that the paper foxing will
show through, adding realism.
5. Ctrl-T brings up the Transform Tool and with CC 2019 a new lot of
confusion! The proportions are now automatically constrained (by
a toggle check-box in the menu bar) unless you hit the shift key,
which releases the constraint. We need to have ‘free-style’ distortion
of the shape, the old command for which is the Ctrl key but has now
changed to Shift-Ctrl. Here we have moved just the left -hand side to
match the edge of the book page.
6. Now we have positioned all four corners in the correct place but DO
NOT COMMIT THE TRANSFORM YET!
7. Click Edit>Transform>Warp.
8. Adjust the control handles to tweak the shape and position of the
page elements.
9. Click the Commit Tick to enact the transform.
10. The final ‘cut-out’ book with both pages complete and changed to
monochrome with a clipped Adjustment layer. The book is now ready
for dropping into the waves!
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It seems obvious now, the operators of the Royal de Luxe puppets are
called Lilliputians and the storyline behind the Giant being on the beach
in the first place was that he had been washed ashore after ship-wreck
just like Lemuel Gulliver in Swift’s book. A bit of Wiki research and Google
images brought up much that I had forgotten in the intervening decades
since first reading the book as a child, indeed I was blissfully unaware
that the book is actually a savage satire on political and religious beliefs
prevalent at the time Swift wrote the book. So anarchistic was the

Book Making

The Nik Collection by DxO
McNamee goes off on an adventure
Finalising the Image

Eventually we started again! Actually, it was quicker to do this although
we did not waste any of our hard-won mask Alpha Channels. We cut back
on the complexity of the waves on the beach, they had got a little out of
hand. Even so it is worth pointing out the wave crashing around the end
of the fort. This is an old trick to create the illusion of water flowing around
a solid object. In the screen grab the mask has been revealed (hit the
backslash key \), note that the wave has been hidden behind the Giant’s
sandal to place it back in the image. Then the slanting vertical cut of the
mask makes it look as if the wave is crashing around the corner of the fort,
re-enforcing the illusion of distance. We spent time initially making a very
accurate mask of the Giant and then reused segments of that same mask
later on in the compositing.

ABOVE:
The final draft of the image.
ABOVE: The assembly of the
Lilliputian ladder.

The Lilliputian for the image is your editor (and yes he has been shrunk,
I am not that small!). A ladder was set up and climbed with just a couple
of seconds to adopt the correct pose before the self-timer went off. After
a bit of dashing about the garden we got there. The ladder was created
by using the modern step ladder as a guide and making paths for the
uprights and rungs. These paths were then stroked multiple times with
different brush sizes and colours to create the illusion of roundness.
Finally, some twine was wound onto a couple of pens, photographed and
then comped into the image at each rung-upright junction.

What Have We Learned?

The final print was made at A2 size onto Epson Fine Art Natural Smooth.
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ABOVE:
Somebody shrunk the editor! The Lilliputian placed, scaled, shadows
added and blended into the water.

There is nothing quite like real work to uncover the annoying little changes that Adobe
sometimes make in their programs. It has been a long haul not helped by a lack of
documentation in the What’s New section, but having bedded things in, the new shortcuts on
CC 2019 are not too bad to live with. We have learned a lot about the new Epson papers which
includes reinforcing our bias against soft proofing for art papers; overall though we obtained a
couple of really lovely prints off the new papers. We
learned a ton of stuff about Gulliver’s Travels that we
had forgotten from more than 60 years ago. And
finally, what of Nik Filters? Well it remains our go-to
software for injecting style and colour grading into
creative digital images. We also learned some new
tricks and menus that had passed us by, but the
main reason to upgrade to the DxO version is simply
that it no longer works when you install it on the
latest operating systems and applications!
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One of the tricks, if your intention is to colour grade a creation for effect,
is to occasionally stamp the ‘work-so-far’ onto a new layer (the so-called
Magic Claw move – Ctrl-Alt-Shift-N-E) and then apply a Nik filter (or
whatever is your poison!) to see how things are looking. In this instance
we had experience with our simplified initial composition and so we
moved straight to Nik Filters Monday Morning Blue (see screen grab
opposite) and then cut back the filtered layer to allow the warmth of
the Giant, the Lilliputian and the manual to shine through and provide
contrasting tones.

90

LEFT: The Nik Filters' Monday Morning
settings. The Highlight slider is always
important to make sure that highlight
clipping is avoided. These settings were
established on an early draft and remained
unchanged.

Bi-Monthly Tips
by Elaine Sheppard
Elaine Sheppard shares her top tips and secrets
to give you an edge on your competitors!

How to increase your £1000 portrait sales
A client will most probably assume that the point
they walk into the viewing room is the point where
they will be ‘sold to’. Wrong! The whole point of a
solid process and value chain is that you build up the
knowledge you impart to them as you guide them
through their experience, with you the professional –
this is all where you are ‘selling’ to them.
Throughout this process it is really important to
introduce information in a particular order, so as to
ensure you make the maximum possible sale once you
do get into the viewing room.
The best example of this is not highlighting smaller
or multi image portraits until you are sure you have
eliminated the idea of a large family portrait, and
then a multi-image collection of the children for
instance. If you rush things, or get them in the wrong
order, then it will not only affect the client but limit
the opportunity you have to achieve the maximum
possible sale you have the opportunity of making.

Never stop!
Once a client starts ordering portraits, just let them
keep going! One of the biggest holes that a lot of
photographers fall into is that they think the order is
over when a client chooses what the photographer
thinks is theirs only, or final choice of portrait.
That perfect family shot in a 50” piece of Wall Art may
cost £1745, however that doesn’t mean it will be all
that client will buy.
Keep asking them what they want to do with each of
their images on their shortlist. Do they want another
family image? What are they going to do with the
images of the children? Do they want additional
portraits for gifts? Do they want the one of mum and
dad in their free gift?
Just keep taking their order image by image, portrait
by portrait and don’t assume it’s over when you think
it’s over! This is how large sales are made!

You can read much more of Elaine’s advice in our bi-monthly Studio Bulletin, please visit:
https://www.barrettandcoe.co.uk/subscribe-to-studio-bulletin/#.XEiJyPyH650
If you would like Elaine to help you increase your profits and visit your studio (£500 + expenses + vat)
please contact Jenny or Sharon on 01603 629739.

Hahnemühle Photo Rag Metallic 340

Pa

‘Metallic’ inkjet papers represented quite a challenge for the mills. They
were much-requested by photographers during the time when wetchemistry metallic papers were popular with album creators but took
some time to migrate to the world of inkjet. PermaJet Titanium and
Tecco Iridium were launched in 2013 and were immediately
popular – indeed I recall PermaJet selling out the entire first
production run at the launch trade show. These papers
are thinner, lustre finishes and although they are
both excellent, they do not carry the gravitas of
this new product.
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As we half expected, the colour audit data did not figure very well. Despite
looking excellent, the patches all measured too dark and delivered an
average ‘error’ of 8.6∆Eoo; but this broke down into colour errors of just
-0.5 on the Lab a channel, 0.98 on the b channel and a huge -9.85 on the
Lightness channel.
The Dmax measured 2.26, the metameric index was between 1.3 and
1.5 for patches that measured 41% L and 53% L. As expected, the low
white point luminance of the paper drags all the colours darker and so
the 50% aim patch was printed at 41%, ie 9% too dark. The Whiteness
measurements are correspondingly low also. The Whiteness was 64.8%,
the Brightness 58.0%. The only thing we can say with certainty is that the
Fluorescence was low at -0.7 units – this paper is dead to UV light! Within
all this the shadow detail was visible down to 25 RGB points and the
highlight detail was rendered all the way up to 250 RGB points; the pair
of data represent just a little tone compression. Thus the ‘compromised’
statistics should not detract from the visual experience – this is a really
nice paper to look at!

Real Prints

Choosing the correct image to match with a metallic paper is more
important than other such decisions that you might have to make.
This type of finish begs for a modern, edgy approach such as street
portraiture, gritty industrial decay and high fashion (particularly allied to
creative make-up such as glittered eye shadow and cheek blushes or even
wholescale metallic stage facial and/or body make-up).
We think we might have found a perfect match for this paper in the
gilded doors of the Duomo Baptistery in Florence. The Gates of Paradise
by Lorenzo Ghiberti have been painstakingly restored and hidden from
the public for the past 33 years but are ready to draw crowds once again.
They were created by Ghiberti in 1452, but after six centuries exposed to
the elements, a decision was taken to remove them in 1990 and start the

ABOVE: The whiteness parameters for this paper take no account
of its silvery reflective properties!
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H

ahnemühle Photo Rag Metallic is a new paper from the mill and
moves the metallics into the fine art class, with a rag cotton-based
media, free from OBAs and at a mighty 340gsm. The finish itself
is unique, described in the literature as ‘silvery-shimmering metallic’ but
you need a print in hand to appreciate just what they are talking about
and to gain an appreciation of its opulence! At its weight it is also a ‘big’
paper with great presence – you really feel you have hold of something
substantial. Despite this the media transported through our testbed
Epson 4900 via the top manual loader and we did not adjust the platen
gap for paper thickness – it coped just fine!

Testing

ABOVE: The choice of the correct image
for this media is important. See text.
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Profiles are available on the Hahnemühle website and we used one of
these for our testing. The profile data sheet specifies Premium Lustre
Photo paper as the media setting, Photo Black ink and the use of
Maximum Quality. They suggest that the user tests with and without Black
Point Compensation – we chose the technically correct option of BPC ‘on’.

Hahnemühle Photo Rag Metallic
» 95
restoration process. Lasers and chemical baths were used to remove the
grime and oxidisation which had built up over the years, threatening the
six-feet-tall, nine-ton gateway which took Ghiberti 27 years to complete.
It is considered in the art world as seminal work of the early Renaissance
for its naturalism and innovative use of perspective. On seeing the gates
in Florence's main piazza, artist Michelangelo immediately dubbed them
the Gates of Paradise and said they could grace the entrance to heaven.
You should go and see them if you have not already done so for although
the doors are replicas (the originals are now under controlled conditions
in the museum), they are quite spectacular. They are also very tall,
unreachable for those under about nine-feet tall but a suitable exercise
to show off the Raw file perspective correction tool in ACR! Gates in front
of them prevent a longer viewpoint and so you are forced to point the
camera upwards. In Adobe Camera Raw use of the Transform Tool working
on ‘Full Correction’ trues everything up nicely.
Another candidate for this media is monochrome, where it works on most
sub-genre. It can produce delightful landscape prints but is equally at
home with high-contrast gritty urban decay and the like.
The one genre we would steer clear of is realistic recording of natural
history, that is a step too far!
Overall then this paper is an excellent addition to the creative
photographer’s armoury which we are sure will sell very well. It costs
around £4.30 per A3 sheet (in boxes of 25 inc VAT) and is available in A4,
A3, A3+ andA2 cut form, and 17”, 24”, 36”, 44” or 50” rolls.

RIGHT: The progression of a tilted camera file through correction in ACR.
BELOW: The audit data for completeness, although it does not reflect the
good impression delivered by this media!

Statistics

Weighted Component Errors

Patch Set

Avg
ΔE00

MEDIAN

ΔL/w

ΔC/w

ΔH/w

All 216

8.53

8.74

-7.93

-0.84

0.21
-0.27

Fogra V3

7.63

8.08

-6.99

-0.47

CC 24

8.92

9.94

-8.55

-1.02

0.12

HiGAM

11.38

11.03

-10.43

-3.37

0.85

Skin Tones

9.81

10.68

-8.85

-1.68

3.53

Greys

7.65

8.89

-7.05

1.77

0.18
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HFA_Eps4900_PK_PRMetallic_icc BPC on Max Q PLPP_SDA.xlsx

1.3

NA

Brightness

2.26

Fluorescence

Gamut
Volume

Tint

CII

Whiteness

Dmax

L

64.8

-2.37

-0.7

58

83.04

a

b

0.81

4.04

Northern
Mills
Andy Marland
INTRODUCTION

I

've no particular association with the textile industry, but growing up
in 1980s Bolton, an old mill town, it was hard to escape the influence of
the town’s industrial past. By the mid 80s the number of working mills
had reduced to about five from a peak of 120 and the forests of chimneys
had been thinned out, many by the Bolton steeplejack, Fred Dibnah before
his rise to fame as a presenter of television history programmes. On a
seemingly weekly basis, another derelict mill, chimney or bleachworks
would vanish from the skyline, as the urban landscape of Bolton, and of
neighbouring towns also, began to change as new, cleaner, more modern
towns emerged. Industry as a backdrop to regular life was becoming less
prevalent.
I didn’t take many photographs of these mills; living in the less industrial
suburbs meant fewer opportunities that I could get to on my bike, but I
managed to get a handful in a local bleachworks days before it was
demolished to make way for housing.
Fast forward to the early 2000s and with even less industry around, I decided
to take a few photographs. As my photography skills improved, I started to
become bolder and more creative, exploring derelict, vandalised mills either
with permission or where it was possible to enter without having to resort
to breaking in (something I never do). Gradually, the scope of my industrial
photography expanded beyond Lancashire’s mills and I explored a number
of Yorkshire woollen mills and other industrial sites such as power stations,
paper mills and old ships, as well as active working mills and foundries.

AN OUTSIDER'S VIEW

M

Mike McNamee

ore than any of Andy Marland's images, this one stood out as a metaphor for the once
mighty textile industry of the North – a powerful and ingenious machine brought to a
standstill by the flick of an electric switch and its operator perhaps arriving at work the
following day to find the gates chained. The image was taken in the Delph, Bailey Mill. This was
built in three stages, starting in 1863 with later additions in 1865 and 1871. The mill was owned
by the Mallalieu family who were in the textile business, starting with cotton and later moving
on to wool across five generations. The firm went into administration in 1996, then came out of
administration when they were bought by another Delph weaving company, Gledhills. However,
in doing so, most of the business was transferred to Valley Mill. This loom was left behind, target
practice for the invading bird population with its sad remnant of cloth gradually decaying and
leaving a blood-like stain of red from a thin vein of red wool in its tweed pattern.
It is one of the last surviors of a textile industry based mainly in the North. For example in 1860 there
were 2,650 cotton mills in Lancashire, employing 440,000 people and producing half of the world’s
cotton. At the turn of the twentieth century things were still going strong and the Lancashire
cotton mills produced 8 billion yards of cloth a year which were exported all over the world. Then
came the First World War and cotton could no longer be exported to the foreign markets. This led
to countries such as Japan weaving their own cotton, and by the 1930s, 800 mills had closed and
345,000 workers had left the industry. The woollen industry suffered in similar ways in Yorkshire.

The common themes in this body of work are the industrial subject matter
and the monochrome presentation. My pictures are taken in colour and you
will see some colour work on one of my two websites, but my preferred
presentation style is monochrome. Some have commented on the gritty
effect it gives but that is not the reason I prefer it, rather I feel black and
white is more expressive and allows me to interpret a scene differently than
if it were in colour. I also find that my photographs work better as a series –
be it in a book, magazine, web gallery or exhibition – the removal of colour
has a neutralising effect and confers some uniformity in presentation.
Although I’ve done a few night-school courses, I’m largely self-educated
as a photographer. That’s both a help and a hindrance – I’m a little onedimensional as a photographer, and projects tend to drift on indefinitely. On
the other hand, I’ve plotted my own course and figured out my own style,
how to organise exhibitions, self-publish, build websites and self-publicise.
The American photographer David Plowden, who has spent half a century
photographing the changing face of America, said that he’d spent his
life one step ahead of the wrecking ball, and my own engineering and
photographic careers have been much the same. As this is more of a body
of work than a deadline-driven project, I don’t see myself ever stopping. I
work in the aerospace industry and spend a good deal of my working life in
factories in the UK and overseas. Consequently, my professional career very
much informs my photographic vision. Maybe when I retire, I’ll give it up
and look for something prettier to photograph…

By pure coincidence as these
pages were being compiled the
Tate announced that it would
be acquiring four watercolours
by the renowned women’s rights
campaigner Sylvia Pankhurst
(1882–1960). The subject of one
painting is this Glasgow mill girl.
It is suprising how little the look of
the spinning mill has changed!
Image: Sylvia Pankhurst, In a
Glasgow Cotton Spinning Mill:
Changing the Bobbin 1907

As writers we are told not to romanticise the past. Work in the mills of the 1800s and early 1900s
was hard and uncompromising but at least the modern-day weaver, who fashioned this last
remnant, had enjoyed the satisfaction of ending each day with a length of quality product to
signify (and dignify) their labours. It might be unfavourably compared with grinding out a day in a
modern Amazon ’fulfilment’ centre, watched over by a supervisor charged with timing your every
trip to the toilet – some things have not changed a lot; in one notorious case in 1832 a child died in
a Leeds mill when he was not allowed to stop work to go to the toilet. Today they dock your money
while you go for a cancer treatment and Sports Direct was revealed to have received numerous
emergency ambulance visits for incidents including miscarriages and births in toilets.
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This 'Dobcross' woollen loom, reputed to be one of the last made just up the road in Diggle by
Hutchinson & Hollingworth, was one of several pieces of textile machinery left in the Delph mill. It
probably ended up in a skip, an obsolete relic of a bygone age.

Northern
Mills
Andy Marland

Bailey Mill

A

Delph

composition I often use is framing a scene looking in or out of
a window. It’s not new or revolutionary – I recently saw a photo
with a similar composition of the London Docklands in the
1960s by Colin Jones (who documented industrial life in the 1960s and
1970s – see his book Grafters).
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This image was taken from the mill offices, across the overgrown yard
from the main mill building. Like the mill, it had been vandalised but
this particular scene caught my eye with the samples of wool nicely
positioned against the broken office window and the boarded up mill
behind forming a visual link between the past and present.

T

Delph

his old woollen mill stood in the Saddleworth village of Delph since 1866 and spun wool until
its closure in 2001. It remained empty until it was burnt down by an arsonist in 2016. When
I explored it in 2007, it had just been the target of metal thieves, who had stripped all the
copper from the mill and left the door hanging off its hinges in the yard. The local kids had also
run riot inside, smashing stuff up and making a general mess. This big basket of perns* had been
pushed over, and I photographed it as I found it, the spilt perns making a nice lead in to the rest
of the scene.

The number of spindles in a spinning mill was used as a measure of its size (the spindelage) running
to hundreds of thousands or even millions in some cases. Each operator would be in charge of
between 500 and 1,000 spindles. By way of example, the USA is listed as having 35-million active
spindles in 1925.
*Pern: (spinning) A rod used for spinning and then winding natural fibres (especially
wool), usually consisting of a shaft and a circular whorl positioned at either the upper
or lower end of the shaft when suspended vertically from the forming thread.
Or
A yarn measure containing, in cotton yarn, 15,120 yards; in linen yarn, 14,400 yards.
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Bee Hive Mill

Ivy Bank Mill

Bolton

Haworth

espite being listed, the future for Bee Hive Mill in Bolton is
bleak. Being a double mill (an industrial Siamese twin – two
giant mills joined by a loading bay), it is a huge construction,
greeting railway travellers on the way into Bolton from Manchester
since its construction in 1897 (the twin was built in 1905). It survived
as a spinning mill until 1967 and like many Lancashire mills began a
second career as a home-shopping distribution centre before closure
in 2011.

et in the heart of Brontë Country, Haworth is now something of
a tourist spot, with the famous Brontë Parsonage and a steam
railway running through the town. But like many Yorkshire towns
and villages, it was once home to many small woollen mills, although
little trace of the industry now remains.
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I wanted to capture a scene like this not because it is a cliché mill-town
image, but because it is a scene that is disappearing from the urban
landscape of the North. While mills in the more fashionable areas of
Manchester and semi-rural areas are converted into trendy apartments,
those in urban areas of working-class Bolton are deemed less worthy.

S

Ivy Bank Mill had been hit by a devastating fire in 1997 and had
been left to rot. Needless to say, by the time I had a look in 2008 the
condition had deteriorated to a somewhat dangerous state. Actually,
that’s an understatement – it was a ruin. All the roofs had collapsed,
very little of the upper floors remained and those that did were rotted
through from 10 years' exposure to the elements. Fire-damaged
machinery had slowly rusted and a carding engine from the top floor
had fallen through the floorboards lodging precariously between the
iron beams. I summoned up enough bravery (or foolishness) to visit
twice and document it before the demolition men moved in a few
years later.
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Albert Mill

N

Haslingden

orth light windows are a common feature of weaving shed roofs, but
it’s rare that you get the chance to look down on them. Albert Mill
in Haslingden is at the side of a hill and the adjacent road afforded
a splendid view over the shiny slate roof after a wet morning mist had lifted.
The combination of tonality, contrast and texture are as much a part of the
image as the subject matter in this photograph and are very much part of
the attraction of black and white photography.

Brierfield Mills

T

Brierfield
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he Brierfield Mills are a massive complex sitting on the banks of the
Leeds–Liverpool canal between Burnley and Colne. It outlasted most
of the mills in the area, perhaps through its ownership by Smith &
Nephew who produced specialist medical products before closure in 2007.
It remained empty for several years while a future use was sought. Initially
it was bought by a charity for conversion into a Muslim girls' school; this fell
through and the site was purchased by the local authorities for conversion
at a cost of £32 million into a huge mixed-use development comprising
adult education, community sporting facilities, a hotel and business units.

Northern
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Cheadle Lower
Mill

Wesley Street
Mill

Cheadle

Bamber Bridge

nown locally as Cheadle Bleachworks, this place could best be
described as a complete ruin. It looked like it had taken a direct hit
from a naval barrage. While most of the site still had its walls intact,
there were few windows left unbroken and not many roofs. Once a place
is abandoned and maintenance work ends, roofs start to leak and timbers
start to rot. For buildings with wooden joists and floors, this can lead to
catastrophic failure, often exacerbated when the local arsonists find out.
While this site had suffered some fire damage, most of it seemed to have
collapsed through neglect.

esley Street Mill was another typical brick-built Lancashire mill,
dominating the flat central Lancashire landscape and the small
town of Bamber Bridge. It had deteriorated for some years and
despite some local opposition, permission was granted to demolish it.
I watched the mill being gradually dismantled by a giant excavator –
gone are the days of the swinging iron ball. Eventually all that was left
was the tower, topped by mobile-phone masts. This temporary stay
of execution extended the mill’s life by a few months until they were
moved, but once gone, the mill quickly became dust.

K

W

Britannia and
Albert Mill
Haslingden

H
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aslingden is in many ways typical of the many small villages and
towns that cling to the sides of the damp valleys of Lancashire
and Yorkshire. The booming textile industry led to huge growth in
Manchester, South and Central Lancashire, and West Yorkshire. Dozens of
giant mills rubbed shoulders in densely packed districts, but the industry
started – and continued – on a smaller scale in smaller towns and villages
across the north. This scene is quite typical of these areas – the steep-sided
moorland landscape facing off with the industrial landscape.
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Chadderton

T

here’s always a chair. I’ve visited dozens of old mills and factories
and it is almost inevitable that I will find a solitary chair or an odd
abandoned shoe. In Fernhurst Mill I found this chair standing in the
middle of the stripped out first floor.
Fernhurst Mill was a traditional South Lancashire cotton mill. An
imposing brick-built mill over five floors, it was one of hundreds of
mills in the Oldham area, indeed in 1914 Oldham had more spinning
spindles than the whole of France and Germany put together. I was met
with a vast pile of wooden floorboards in the mill yard when I visited –
demolition had started, but only a large single-storey shed at the side
had been brought down, leaving a conveniently large gap in the side of
the mill to gain access.

Griffe Mill
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I

Stanbury

Leigh Spinners
Leigh

T

he mighty 2,200 horsepower, 200-ton Yates and Thom steam engine
in Leigh Spinners Mill is a rare survivor. Most mill engines were cut
up for scrap when the mills were closed or moved to electric power,
but the owners of this mill kept the engine just in case there was a power
cut. After several years on standby, the engine was lubricated, covered up
and the doors locked. There it remained until 2015 when it was handed
over to a trust to restore.
At peak production, the mill contained over 200,000 mule spindles
and 4,800 ring spindles, the spinning machinery was made by Platt
and Oldham (now removed); one steam engine survives intact and
in working order (to the west, 1923, block) and is one of the largest
produced by Yates and Thom. The pair were known as the 'Mayor' and
'Mayoress'. The boiler house contained seven Lancashire boilers.
I visited pre-restoration and the clouds briefly parted to let the spring
sun shine through and cast shadows on the 70-ton flywheel. The rust has
now been cleaned up, the surfaces painted and polished, and the engine
recently turned again using compressed air.

spotted Griffe Mill’s chimney out of the corner of my eye when driving
in the area one day and managed to trace it again when I got home,
using Google Maps. The mill lies in a field at the bottom of a steep
valley and it was chance that my head was turned in the right direction as
I passed a gap in the dry-stone wall that lined the road.
When I visited on a snowy December morning, I found a mill that had
been abandoned since the late 1920s, probably due to the poor roads
down from the local villages – quite literally farm tracks. The roofs and
floors were long gone, and a forest of trees had grown inside the walls.
Fortunately for me, they had recently been chopped down, making it
easier to explore the castle-like ruins at the bottom of a quiet Yorkshire
valley.
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Fernhurst Mill

Part 57: Title: Dark And Dirty On Easy Street!
– the sequel!

F

or this publicity image of ' Easy Street'
musicians, Annie Handley and Dave
Devindisch, I wanted to create an
impression reminiscent of the old jazz
Blue Note LP covers and posters from
the 1950s and 1960s. These old covers and
posters were B&W portraits of musicians with
very high contrast (really dark shadows and
bright specular highlights), and so safe flat
lighting wouldn’t give me the full-on dark-anddirty lighting drama I so dearly lusted for!
Creating dramatic lighting on more than one
person at a time can be a little challenging in
terms of good exposures for all. When lighting
more than one person on a set, photographers
tend to play it safe by placing their main-lights
further away from the subjects in an attempt
to light near and far evenly. When you move
the main-light further away, the brightnesses
of near and far subjects start to even out, the
further the light gets from the subjects the
differences in brightness become closer and
closer to equal. Essentially you have given up
dynamic lighting for exposure; this uniformity
usually creates boring lighting that is far from
dramatic and is often so flat that it begins to
kill the illusion of depth. For me this just will
not do because I believe lighting is the most
potent maker of depth in a photograph – when
you lighten a tone it pulls that tone forward in
the image, when you darken a tone that tone
recedes. Both of these tone adjustments work
together to create the illusion of depth!
Since a photograph is a two-dimensional
medium (and so has no actual depth), I work
hard to separate my subjects from their
surroundings. I often do so by making critical
parts of the subjects (eg eyes) fully lit and
exposed as well as in sharp focus while all else,
such as the background, foreground, props,
and secondary parts of subject, are under-lit
and soft focus. Backing the main-light away
pushes the lighting of subjects and set towards
fully and evenly lit, this means that our subjects
'blend into' rather than 'stand out' from their
surroundings.
So what is the solution? The one I favour
is feathering gridded light sources. If you
compare diagram A with diagram B in Image
002 (both without soft-grids), notice how the
light path striking the subjects in A puts more
intensity of light on Annie since she is closer to
it. Dave who is further away receives less light.
Now look at diagram B, the main-light source
is angled away from Annie and on to Dave so
now the more intense mid-portion of the light
path strikes Dave and the less intense edge portion of the light hits Annie.
Feathering (turning) the source away from Annie drops her exposure so
that it equals or comes closer to equal to Dave’s exposure. When you
feather the light you lose some brightness on the subjects so an increase
in exposure is necessary. Unfortunately, this can decrease shadow
contrast (lighter shadows) if you have a light-toned environment and/or

1

2

tight quarters to shoot in. You see, a greater intensity of light bouncing
off walls, ceiling, floor, etcetera gets into the shadows making them less
dark, less dramatic. Now compare diagram B with diagram C in Image
002; this set-up has a 40˚ Light Tools Soft Egg-Crate grid installed on the
main-light soft-box. Notice how the grid narrows the path of light down
from 180˚ to just 40˚; this makes feathering the main-light more profound
– a little does a lot! In addition to this, the grid blocks much of the light
spill (the extra light spilling past the subjects caused by the feathering)
from striking the walls, ceiling, floor, etcetera, resulting in higher shadow
contrast (darker shadows).
There was an added bonus to shooting with the soft-grids; they are real
rebels, breaking laws wherever they can! These grids are not unlike my
chickens who refuse to conform, they do not adhere exactly to the Inverse
Square Law (the grids not the chickens). This is caused by the way they
block light. First of all, adding those little light-directing/light-sucking
black fabric cells to your light source drops the overall exposure. Now this
probably sounds like a bad idea, however, there is a payback to that loss
of light – when the subjects move away from the source their brightness
should diminish by the Inverse Square Law. However, it does not because
as the subject gets further and further away from the light, the grid blocks
less and less light which helps to negate the decrease in exposure caused
by distance. When the subjects move towards the source their brightness
should increase by the Inverse Square Law, however, it does not because
as the subject gets closer and closer to the light, the grid blocks more
and more light which helps to negate the increase in exposure caused
by distance. This is a little-known fact about soft-grids and it is this
feature that gives our subjects a lot more freedom to move without the
photographer having to constantly compensate exposure. Now that’s
a dark and dirty trick, or I guess a bright and dirty trick depending on
whether you are decreasing or increasing distance, that every lighting
mavin should have!

Bio

Dave Montizambert lectures internationally on
lighting, digital photography and Adobe Photoshop.
He is also a published author having written two
books on lighting and digital photography (www.
montizambert.com) plus numerous magazine articles
on these topics in North America, Europe, Russia
and Asia. Dave also creates lighting and Photoshop
tutorial DVDs for www.software-cinema.com & www.
PhotoshopCAFE.com/video and authors ‘Dave On
Demand’ (www.montizambert.com) lighting tutorial
based photo-training. Dave is available for lectures
and workshops in your area and can be reached
through www.montizambert.com.

dave MONTIZAMBERT’S
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Part 57: Title: Dark And Dirty On Easy Street!
– the sequel!

Shoot, Upload, Sell!

3

Lighting Specifications (see diagram of complete set-up Image 003)
1. Camera: full frame mirrorless with 70–200mm lens set to 70 mm
mounted on tripod positioned 5.8 metres from subjects and was 1.6
metres from floor to centre of imaging sensor. Exposure was set to
f2.8, 1/125, at 100 ISO. Camera was tethered to a MacBook Pro using a
Tether Tools rig.
2. Main-Light: a 1,200 watt mono-block strobe fitted with a 90 x 120
cm soft-box with 40˚ soft-grid was placed 2.6 metres from subjects.
Height of this light source from floor to strobe tube measured 2
metres. Exposure via incident meter put this light’s brightness
(at subjects) equal with camera exposure setting. This expressed
as a Lighting Ratio as a ' +0 Incident' value – plus zero means
hypothetical mid-grey card would record as mid-grey if placed
against subjects.
3. Fill-Light: an 800-watt mono-block strobe fitted with a 90 x 60 cm
soft-box was placed 2.9 metres from subjects. Height of this light
source from floor to strobe tube measured 1.9 metres. Exposure via
incident meter put this light 3 stops darker than camera setting.
Lighting Ratio: -3 Incident (minus three).
4. Left Rim-light: a 1,200 watt mono-block strobe fitted with a 70 x
180 cm strip-light-bank and 20/50˚ soft-grid was placed 2.4 metres
from subjects. Height of this light source from floor to strobe tube
measured 1.6 metres. Exposure via incident meter put this light 2
stops under camera on edge of Dave and 1 and 7/10 under on Annie.
Lighting Ratio: Dave = -2, Annie = -1 and 7/10 Incident.

5. Right Rim-light: a 1,200 watt mono-block strobe fitted with a 70 x
180 cm strip-light-bank and 20/50˚ soft-grid was placed 3 metres
from subjects. Height of this light source from floor to strobe tube
measured 1.3 metres. Exposure via incident meter put this light
even with camera setting on edge of Dave and 8/10 under on Annie.
Lighting Ratio: Dave = +0, Annie = -8/10 Incident.
6. Right Background Accent Light on Floor: a 600 watt monoblock strobe fitted with barn-doors was placed 2.5 metres from
background. Height of this light source from floor to strobe tube
measured 70 cm. Exposure via incident meter put this light 4 and 3/10
stops under camera setting on cabinet against the wall background
– this light provided specular highlights on the cabinet. Lighting
Ratio: -4 and 3/10 Incident.
7. Left Background Accent Light on Stand: a 700 watt mono-block
strobe fitted with barn-doors and a single layer of diffusion material
– white opaque acetate lighting gel called 'Roscolux Tuff-Frost' –
was placed 3.0 metres from centre of background. Height of this
light source from floor to strobe tube measured 1.6 metres. Exposure
via incident meter at background wall put this light 2_4 stops (left
side to right side) under camera setting. Lighting Ratio: -2 to 4 stops
Incident.

dave MONTIZAMBERT’S
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By Mike Shaw
In a world where so much
photography has been dumbed
down, Mike Shaw’s books stand out
as being on a slightly higher plane!
This is not the only Mike Shaw book
we have reviewed in the recent
past – both are characterised
by this higher intellectual level,
commensurate with Shaw’s
multiple academic degrees. This
current release is something of a
follow-on from his earlier Guide
to Landscape AstroPhotography
except that the subject has
narrowed to just nightscapes and
time-lapse. Despite this narrowing
the book still runs to 363 pages
of near-A4 format, it is certainly
comprehensive.

The main types of image covered are: night panoramas, star trails, light
painting at night, multi-image blending, motion time-lapse and ramped
time-lapse. The detail covers camera gear, planning, post production, and
astronomy. A knowledge of all the above is fundamental to success for
these types of photography – things are not too difficult, but you have to
plan and practise a bit to avoid frustrating failures. It’s bad enough getting
all set up and then losing a shoot to clouds without adding technical
errors to the mix! So, the advice is straightforward – if you want to have a
bash, get the book, try simple things at home, plan and plot your location
trip and finally process the images with your newly acquired skills. You
cannot test out your post-processing skills until you have some images
to experiment with.
A simple star-trail shot would be a good place to start but even here you
would need to travel away from base if your base is surrounded by light
pollution. The benefit of starting with simple things is that the darkness
multiplies the chances of failure – you have to be able to operate your
gear in near darkness, mainly by feel alone, you have to make sure you
don’t trip over your tripod or fall over on uneven ground. You may or
may not be able to turn a torch on depending on whether you have
companions around you. If you ruin a companion’s sequence you might
be due a silent ride home! Even your head torch needs practice – is it two
pushes to turn on the red light or three? Press the wrong sequence and
you might flood the surroundings with light pollution.
The book is divided into sections. It begins with fundamentals, dealing
with the nature of twilight, the movement of the stars in the sky and the
Milky Way. The latter is a prime target for the astrophotographer in part
because it can be seen less and less in today’s light-polluted atmosphere
– indeed a significant portion of the population have never had the
awe-inspiring experience of gazing at the Milky Way. Even under close
to optimum darkness the Milky Way is greatly enhanced by capture on
a digital detector, the camera is so much better than the human eye at
doing the job. The book deals in depth with the enhancement methods
available – essentially take lots of shots and then meld the best bits
together, reject any noise and bring out the faint galactic dust clouds. The
noisy pixels which interfere with your image are rejected because they are
random and do not occur in the same place in every image – the software
does the job for you.
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Most people think of the Milky Way as being the darkened band
stretching across the sky – the core. This is the central band but in fact
we are immersed in the Milky Way, completely surrounded. However, the
central core moves across the night sky changing in a yearly cycle which
means that it is not visible for the whole year. Hence you need to plan on
a year-round cycle and a good part of the book deals with the tactics of
doing so and the software to assist you in your timing.

Chapter 3 deals with the simplest methodology – single image
nightscapes. This style of image does not require any expensive cameramoving devices (which tilt and twist the camera to keep it aligned to the
stars). Things get more serious in Chapter 4 which deals with planning,
before moving on to resources and apps for nightscapes in Chapter 5. The
world of astrophotography is blessed with numbers of enthusiasts willing
to share their expertise. The chapter covers The Photographic Ephemeris,
Photopills, Planit, Virtual Planetarium, Weather Underground, My Aurora,
Aurora Forecast and Sputnik.
Chapter 6 covers equipment, where the spending starts slowly but rapidly
escalates to equatorial trackers and GPS-controlled devices. Next, we
move into processing using Lightroom, then Photoshop as methods of
bringing stacks of images together.
By the time you reach Chapter 14 things are getting really serious. Meteor
showers are a problem because they occur only every three years to
coincide with a moonless sky. Thus, there is no chance of an immediate
re-shoot, and it you are rained off you have to stew on your failure for
three years!
Panoramas are introduced in Chapter 16 and are a means of producing
spectacular, high resolution images. The Milky Way can stretch as an
arch across the whole picture providing you choose the correct night.
Automated pan heads are even more useful at night because you can
set up the system and leave it to increment the camera and operate the
shutter ‘hands-off’ – but make sure you have enough battery capacity for
the task.
Overall this is a comprehensive manual to get you started in the types
of photography it covers. It is probably true to say that you could not
self-start in this genre, you need a book such as this or an experienced
companion to show you the way.
Creative Nightscapes and Time-lapses by Mike Shaw. Softback 364 pages.
ISBN 978-1-138-74545-2. Published by Focal Press at £38.69 (Amazon).

Digital Collage and Painting
Second Edition
By Susan Ruddick Bloom
This is quite a substantial book
running to 583 pages. It is
organised into three sub-sections:
I Planning and Inspiration; II Stepby-Step Painting and III Artistic
Considerations.
The bulk of section I is taken up
with submissions by 20 digital
artists and, although you could
argue over the artistic merits of
some of the work, the coverage
is certainly varied and each
contributing author expands on
how they achieved their style as
depicted. The 135 pages should
contain at least a few concepts to
inspire you!
Section II deals with painting with Photoshop (63 pages) and Painter (88
pages) followed by collaging with Photoshop (59 pages) and Painter (25
pages). The final chapter of this section deals with panoramas, a section
that looks a little out of place – more of a filler really.
Section III is entitled Artistic Considerations and is a mishmash of filters,
mixed media and ‘Essential’ Photoshop and Painter techniques.

The book hosts a companion website which contains an additional
24-page chapter in PDF format and 48 project files to work with.
I suppose it is inevitable that a reader will only like a portion of the images
on display. This is true for this reviewer and some of the work seems to be
old if the equipment lists are anything to go by. An alarming number of
the artists make no claims whatever for having any colour management
– it is almost as if time has passed them by. Some of the work is equally
dated. The example of popping red apples out of a monochrome
background is so dated that it is in danger of coming back! – there was
me thinking it went out of fashion with Spielberg’s Schindler’s List. The
placement of an alligator in a Venice canal seems equally crass although
the author does sort of apologise for the image. The section on Nik Filters
references ColorEFex 3.0 – we reviewed that in 2009; DVDs and even CDs
are extensively mentioned as storage media for precious artwork again
suggesting that the second edition has retained quite a lot of material
from the first edition – it smacks of lazy editing and updating.
None of the above should detract from the extensive coverage of this
book – if you can see past the content of examples and instead recreate
the technique with more appropriate subject matter, you are well on your
way to creating some good art. The dark and moody images in the book
have something of Fred Otnes about them and are worth studying.
Books for review around this parish fall into two categories: keepers –
which go onto the shelf and dumpers which are disposed of. This one is
a keeper!
Digital Collage and Painting Second Edition by Susan Ruddick Bloom.
Softback 583 pages. ISBN 978-0-240-81175-8. Published by Focal Press at
£31.63 (Amazon).

Theories in Digital Composite
Photographs – 12 Artists and their work
By Yihui Huang
This is a very academic book, high
on floury language. I have never
been a fan of work that expends
thousands of words justifying a
composition and its message. Try
this for starters:
"Alston continues to explain the
necessity of exploring one’s metaphysical stance when investigating
one’s epistemology” – err can we
have that in plain English please?

and achieved the same effect, and so the use of black crows, with all the
historical baggage they carry, are a legitimate motif for the picture. This
is an example in which a few words of introduction helps to carry the
pictorial story along – it kicks the understanding into the correct gear at
the outset. The commentary here does not require a flight into the realms
of epistemology – it’s about capitalism, get it? This was one of the few
passages in the book to make any real sense to somebody not versed in
the language of academic art description.
The Kennedy work compares favourably with that of others on display
in which a banal scene such as a reed bed is ‘talked up’ into something
magical with the use of big words. Sorry, a reed bed is a reed bed! I was
reminded of another occasion when forced to endure an ‘artist’ talking
about ‘making pieces of work’ on a large-format camera. The subjects
were a featureless tangle of brambles and foliage, elevated to fine art (in
the mind of the author) by being ‘made’ not ‘shot’ on a big camera. We
were led to examine the ‘deep layers of meaning’ within the picture and
it implied that our problem is that we are not on the elevated plane of
the adoring disciples and cannot appreciate the deeper meanings of the
‘work’ (it’s always ‘work’ not a picture). My own view on such matters is
that once the weight of ink used to describe an image starts to approach
the weight of ink on the inkjet media, you are well on the way to losing
the plot. I have no issue with artists pouring their weird thoughts, dreams
and imaginings onto fine art paper, only those who seek to interpret what
they are on about, missing the point that they are just weirdos doodling
out their tortured minds to the page. A large majority of this sort of work
will never see the light of day unless Sachi (or his ilk) decides to fight
their corner for them whereupon things like unmade beds and sanitary
towels suddenly become valuable, trendy pieces of art (or should that
be ‘work’?).
We always end a book review with a comment on whether you should
buy a book. This one will have a very narrow range of potential readers;
it is by academics, for academics and has little universal appeal. Despite
this, it was very thought provoking – but if you wish to read it you had
best have both a dictionary and thesaurus to hand. How it might inform
your image-making is something of an unsolved mystery, but the creative
mind works in mysterious ways!
Theories in Digital Composite Photographs – 12 Artists and Their Work by
Yihui Huang. Softback 156 pages. ISBN 978-1-138-71918-7. Published by
Focal Press at £29.99 (Amazon).

The objective of professor Yihui
Huang is pure enough – she
wishes to explore what it is that
drives the artists to create and
why they choose particular ways
to express themselves, mainly to
guide the teaching of students of
digital composition. I expected a
book about developing imagery at
a more practical level but this is not the subject here. Some of the artists
discussed have mindsets which the man in the street would regard as
weird or deviant, exploring, as they do, all manner of unconventional
behaviour (another pet hate – just because something is deviant from the
norm does not elevate it to a higher artistic plane).
Within the 12 artists, the work of Jaime Kennedy is interesting. The four
pieces analysed represent a critical commentary on capitalism. ‘Leader’
birds, equipped with enhanced mechanical wings to aid their flight, stand
high in the picture overseeing the ‘worker’ birds gathering worms in the
fields. You could have set the scene in a north-east ‘fulfilment’ centre
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Creative Nightscapes and Time-lapses

COMPETITION RESULTS
NOVEMBER 2018

Architectural

Commercial and Industrial

Monochrome

COMPETITION RESULTS
NOVEMBER 2018

Nature

Pet Portrait

Pictorial and Fine Art

Terry Donnelly

Children

Stephen Iles

Kutub Uddin

Jason Allison
Tony Moore

Macro and Close-up
Dai Bui

Paulina Duczman

Portrait Avant Garde
Alexandra Lord

Achintya Adhikari

Maternity

Mel Taylor

Pictorial and Fine Art
Lenny Smith

Open Avant Garde

Dr Fong Chan Onn
Jocelyn Conway

Erich Caparas

Monochrome
John Vasilopoulos

Nature

Hardik Pandya

Erich Caparas

Peter Rooney

Kevin Pigney

Nancy Flammea
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Carina Crolla

COMPETITION RESULTS
NOVEMBER 2018

Portrait Studio

Travel

Wildlife

COMPETITION RESULTS
HC UPGRADES 2018

Architectural

Children

Events

Alan Jones
Sarah Loveland
Shane Cox

Wedding Day
Clive Greenland

Brendan Lyon

Tony Moore

Sarah Ferrara

Children

Commercial and Industrial

Kevin Pigney

Gary Hill

Steve Babb

Lenny Smith

Wildlife

Christine Burke

Neil Shearer

Paul Smith

Jason Allison
Stuart Westwood

Sport

Fashion
Daniel Baksza

Neil Shearer

Events

Andy Howe

Tracey Lund

Rachel Illingworth

Alan Jones

Erich Caparas
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Terry Donnelly

COMPETITION RESULTS
HC UPGRADES

Fashion

Illustrative

Illustrative

Tianna Jarrett-Williams

COMPETITION RESULTS
HC UPGRADES 2018

Media and Documentary

Monochrome

Nature

Gary Hill

David Llewellyn

Andreas Tsiartas

Illustrative
Lisa Saad

Macro and Close-up

Erich Caparas
Domenic Aquilina

Monochrome
Edward Payne

Gary Davis

Martina Warenfeldt

Derek Adams
Hardik Pandya

Richard Awbery

Erich Caparas
Cathy Withers-Clarke

Guru Saini

Erich Caparas

Kutub Uddin

Dr Fong Chan Onn
Rob Thomas
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Kutub Uddin

COMPETITION RESULTS
HC UPGRADES

Nature

Open Avant Garde

Open Avant Garde

COMPETITION RESULTS
HC UPGRADES 2018

Pet Portrait

Pictorial and Fine Art

Pictorial and Fine Art

Erich Caparas

Lisa Saad

Nigel Ord Smith

Pictorial and Fine Art
Vagelis Giotopoulos

Pet Portrait

Kutub Uddin

Glen Jones

Karen Riches

Mario Fiorucci
Anna Buczek

Hazel Gwatkin
Keith Burns
Peter Rooney

Phil Hargreaves

Terry Donnelly

Portrait Avant Garde

Newborn

Maria Michael

Robin Goodlad

Julietta Arden-Taylor
Maria Michael

Nancy Flammea

Derek Adams
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James Musselwhite

COMPETITION RESULTS
HC UPGRADES

Portrait Avant Garde

Portrait Studio

Portrait Studio

Robert Jaremski

Sarah Ferrara

Portrait Environmental

Sport

COMPETITION RESULTS
HC UPGRADES 2018

Sport

Street

James Musselwhite

Mario Fiorucci

Street

Wedding Day

Shea Deighan

Wedding Day – Bride or Groom
Alone

Ben Shirk
Erich Caparas

Alistair Campbell
Gurvir Johal
Peter Jones

Travel

Anila Hussain
Maryna Halton

Renaud Perozzo

Wedding Day

Kristian Piccoli

Terry Donnelly
Mauro Cantelmi
Andy Gutteridge
Kristian Piccoli

Jackie Au
Barry Dillon

Mauro Cantelmi
Mauro Cantelmi
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Kerto Elvin

COMPETITION RESULTS
HC UPGRADES
Wildlife

Wildlife

Jerry Ghionis

Alan Jones

Sue Blythe

Mauro Cantelmi

Tracey Lund

The 10 Point Challenge – Make the most out of your membership

We are laying down the challenge to our valued members, to make the
most out of their membership by using the following 10 Point Challenge:
1. Mentor Me – A great opportunity to have help from leading
practitioners in the photographic industry.
Why struggle when help is at hand? Our Mentoring team are here to give
you first class advice on your imagery and help you to create the very best
images for your clients…and lead to qualifications.
Please supply:
20 jpg images.
2,000 pixels on the longest side
Numbered 01–20
Keep your submission to one subject matter
swpp.co.uk/mentor_me.htm

Gerald Robinson

Mentor Me programme
Get feedback on your photography.
Increasing the number of qualified members is a vital factor in attaining a merchantable standard
of imaging across the industry. The primary level of ‘Licentiate’ is benchmarked to inspire customer
confidence in the ability and quality of work expected of a professional photographer. Without the
benefit of such benchmarking we are unable to promote with confidence or with validity and integrity, an
average standard of professional imaging.
We have a small team dedicated to innovative programmes and research in order to provide you with
the right tools to develop your business. One of these is our invaluable ‘Mentor Me’ programme through
which you receive a one-to-one appraisal of your work and advice for progression. All reports include
recommendations for participation in training programmes pertinent to your professional development
and it doesn’t just stop at reaching your Licentiateship. In fact, that is only the beginning on a journey of
lifelong learning.
Submission guidelines
To try to avoid any confusion in submissions for the 'Mentor Me' programme we feel that it is prudent to lay down a number of guidelines.
1.
2.
3.
4.
5.
6.
7.

A submission will take the form of 20 images in JPEG format, sequentially numbered 01 to 20 with no prefixes whatsoever.
Keep your submissions to one subject matter.
Each file should not exceed 2MB.
Create a contact sheet with all 20 images
Compress all the files into one zip folder
Please then rename the zip file YourName_MembershipNumber_qualification/mentoring i.e. John_Jones_12345_mentoring.zip
Members are requested to complete our online form. Once completed you will be directed to our upload facility.
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Act now and benefit from this fantastic benefit of membership today!
swpp.co.uk/mentor_me.htm

2. Don’t forget to enter the online Monthly Image Competition
The Societies’ monthly online image competition is a ‘must’ for all our
members. There are 26 categories that cover all aspects of photography
and it is judged by some of the most esteemed Fellow, Master and Grand
Master photographers in the UK and across the world. All entries which
gain the coveted ‘Gold’ award are put forward to our annual judging and,
if deemed to be the best, can gain their maker a prestigious ‘Photographer
of the Year’ Award within its category at our annual Awards Dinner.
Don’t forget to check out the “How to Successfully Upload Your Images to
the Monthly Competition” thread on The Societies’ Forum:
thesocieties.net/forum/index.php/topic,21861.0.html
3. Members’ Exhibition
Thousands of members have already taken advantage of our online
photographic exhibition. To get yours all you need to do is send in 15-30
jpegs to ben@swpp.co.uk at 600 pixels wide.
In addition you can also have a ‘Signature Image’ on your member’s page,
again to do this send in your image to ben@swpp.co.uk at 600 pixels wide.
4. The Societies’ Forum
We all know it can be a little daunting to post on a busy Forum for the first
time, so we have created a special section where you can just say ‘hello’.
The many members who already frequent the Forum will make you feel
very welcome and when you feel confident at ‘joining in’ then please do
so.
Say hello here: thesocieties.net/forum/index.php/board,29.0.html
5. The Societies of Photographers logo
The Societies new logo has been designed to reflect the growth of
the eight individual photographic societies with a strong symbol that
becomes memorable and recognisable.

To download the new logos please see The Societies’ forum for further
details.
thesocieties.net/forum/index.php/topic,37482.0.html
6. Self Portrait
It is a proven fact that potential clients like to know who they are dealing
with. With this in mind we have for some time been able to display an
image on member’s pages of themselves. Many members have already
taken advantage of this extra site facility and are reporting additional
visitors to their sites and a positive increase in referrals. So do send in an
image of yourself, 200 pixels wide as a jpg to colin@thesocieties.net and
get yourself seen.
7. Send in a current bio
Good unique content is essential if you are to be found on the internet
– so by submitting a profile of you and or your business for inclusion on
your member’s page on our site(s), you can substantially increase the
referrals that you get. The profile can include: information about what
services you offer, your achievements, your training, your qualifications,
the venues or the areas that you cover, it could also include your clients
feedback or just about anything else which you think may encourage a
client to follow the link to your web site. Please email your bio in to
ben@swpp.co.uk.
8. Slideshows
Members can now add a slideshow/video clip to their member’s page. To
take advantage of this all you need to do is email
colin@thesocieties.net with the link to your YouTube, Vimeo, etc clip so we
can add it to your page.
9. Already booked for a certain date?
And do you have more potential clients wanting to book? Why not pass
the contact details on to another Societies member.
thesocieties.net/forum/index.php/board,24.0.html
10. Join The Photographer Academy for free
The Photographer Academy is Europe’s largest online photographer
training website, providing video content that captures real
photographers at work, with real client shoots or in training films, they
pass their skills on to other photographers.
Members of The Societies can join The Photographer Academy at these
exclusive rates.
Academy – FREE* for 1 year (saving £49)
Academy Pro – £69* (saving £30)
Academy Business – £99* (saving £100)
To take advantage of this offer, check out the Members’ Offers section of
The Societies’ Forum for “Promotional Code” details.

thesocieties.net
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Wedding Day – Pre-Post

insuring today, protecting tomorrow

Wedding Photography – life’s one
special event captured in pictures!
Wedding photography can one of the most lucrative
of all the genres of professional photography.
However, there is no doubt it can also be one the most
dangerous. As technology marches on it becomes ever
more complicated and beneficial to us but at the same
time it also becomes more fraught with potential legal
action against the photographer.
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It should never be forgotten that of course there is the
ever present small percentage of the public ready to
pounce using “Where there’s a blame there’s a claim”.
No two wedding photography businesses are alike
so doesn’t it makes sense to get your insurance cover
tailored exactly to your business? So what then are the
absolute insurance essentials we should be thinking of
for our wedding businesses?
Professional Indemnity
Professional Indemnity covers your liability for failing
to produce work to what your clients consider a
professional standard. It basically protects your
business against the cost of settling or defending a
client’s claim concerning the work you have done for
them. Professional Indemnity insurance can protect
you if you face a claim for some form of financial
compensation; don’t forget that even though some of
these claims can be quite false or unfounded you will
still need to pay to defend yourself with legal fees so
Professional Indemnity insurance is vital.

PTO – The Final Curtain

These claims can be brought against you whether
the fault was directly or indirectly yours and there are
records of UK photographers being sued for millions.
Can you imagine what would happen if someone
tripped over a wire or your camera case and broke
a leg? Or you moved a piece of furniture to “get that
shot” not knowing that in the process you were
scratching the floor and that the floor itself would
costs thousands to get repaired?

Memory cards can fail, cameras can play up or clients
can simply think your work is not good enough. It’s
not your fault if it rained all day but trust me someone
could well think that it is.

How about you slipping on a wet pavement and your
tripod scratches the wedding car and you get sued
for the paint work repairs? These examples are just
the tip of the iceberg, there a hundred things that can
happen and if you’re not covered you could be taken
to the cleaners never mind the courts.

Public liability
Public liability insurance is designed to protect
you against the cost of paying or defending a
compensation claim made by a member of the public
for personal injury or damage to their property; they
don’t have to be your clients by the way, they could
just as easily be a passerby!!

Accidents are going to happen no matter what
precautions you take. You will however have peace of
mind when working at a wedding if you’re protected
by these two types of insurance. If you have the
support of an insurance policy in place you won’t be
spending sleepless nights worrying about your home
and business being taken away from you.

Aaduki can be contacted Monday to Friday 9am to 5pm on 020 3633 2280
Quotes are available 24 hours a day on line at www.aaduki.com

Insurance for
Photographers
Providing insurance for:
- Photographic & Computer Equipment
- Hired in Equipment
- Public & Employers’ Liability
- Professional Indemnity
Aaduki Multimedia Insurance
01837 658880
www.aaduki.com
info@aaduki.com
Aaduki Multimedia Insurance is a trading name of Versatile Insurance Professionals
Limited, which is authorised and regulated by the Financial Conduct Authority.

“Seemingly

FASTEST,
EASIEST
RETOUCHING SOFTWARE,
hopeless
situations
now withcan
ARTIFICIAL
INTELLIGENCE
be retrieved”

AT GIFT IDEA!
Mentor Me on Pedigree Chum

Rolling

after 2 mins

with the

LITTLE Dog,

ADVANCED IMAGE RECOGNITION TECHNOLOGY —
Powered by Artificial Intelligence

Paws for thought

T

he year has not started well if the truth be told. In attempting
to clear a fence a slight misjudgement led to a couple of
spectacular gashes in the haunch and underbelly. I thought I
would keep it quiet but one of the Humans noticed and all hell
broke loose – my ruse had failed and so I was hauled directly to the vet
for emergency treatment. I ended up with more staples than an Article
50 analysis and a three-figure vet’s bill. Antibiotics and pain killers were
proscribed and that was just the medication for the Humans when they
saw the size of the bill.
Unfortunately, the whole farrago called for the installation of the cone
off shame and I was clattering about with that on for almost three
weeks. They did risk it without one evening, but I was caught nibbling
a staple out, resulting in more trauma at the vet’s. Eventually I was
dragged back to the vet for removal of the staples and despite a valiant
fight I was pinned in the corner for the completion of the procedure.
After a couple more days of boring lead walks I was allowed on the
beach for a swim but got so excited I bit Himself on the wrist. Look, far
too much fuss was made; it was only a bit of a bruise and no stitches
were required, it’s not as though Himself had to don the cone of shame –
what’s a girl supposed to do when she has been tied up for three weeks
and is suddenly let loose? Anyways, we are back talking to one another
again and all is forgiven.
While all this has been going on the Humans dumped me with Fudge
and Truffles for the weekend ¬– they had gone to something they call
the Convention, some kind of tax dodging piss-up I understand.

The world's first intelligent, dedicated landscape editing
software just got better! Faster and easier than ever to
use, with unique new features.

• NEW! Advanced Image
Recognition Technology

• NEW! Atmosphere
• NEW! Remove objects
• All new skies
• Overlays + Logos
• Sharpen and Clarity sliders
• Improved Straightening Tools

Chica

“EXCELLENT FACE RETOUCHING SOFTWARE
Practical Photography

d new PortraitPro 18 is out now! Powered by Advanced
ial Intelligence, it’s the easiest and fastest PortraitPro ever.

“

e

Prof Imagemaker

EXTRA

EW! Advanced Artiﬁcial Intelligence
EW! Advanced Image Recognition
EW! Advanced Layers
EW! Fully customisable Restore Brush
use code LPFMS
EW! Smart Filter for Photoshop
EW and IMPROVED! Hair Controls + Hair Volumising
Editions
Editionsfrom
fromunder
under£35
£35
EW and IMPROVED! Skin Finding
No quibble
quibblemoney-back
money-backguarantee
guarantee
EW and IMPROVED! Hair Finding
See ‘Offers’ tab on site to save on Bundles
EW and IMPROVED! Eye Controls + Open/Closed eye slider See 'Offers' tab on site to save on Bundles
Discount code also works on new PortraitPro 18

GET YOUR FREE TRIAL: WWW.www.landscapepro.pics
P ORTRAIT P RO.COM
130

101 Mar 19

This is me putting my sad face on.

work
is usually
MyMy
work
is usually
online
giving
online
giving
meme
business
within
a day
business
within
a day
assignments.
of of
mymy
assignments.
Bowman
Bill Bill
Bowman
Bill Bowman
Photography
| www.billbowman.co.uk
Bill Bowman
Photography
| www.billbowman.co.uk

We are proud to present the next
generation of photo paper:
Fujicolor Crystal Archive
Professional Paper - MAXIMA
Where excellence meets art. Designed for the fine art market,
Maxima paper is the ideal choice for exhibitions and galleries.
The most durable silver based photographic paper in the world.
Better light stability and the most vivid colours and intense black
presenting the finest details even in dark shadows.

www.originalphotopaper.com

